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and complete instructions in each kit. Key plates and snaps, are 


EXCLUSIVE! HAIRCALF attached. 
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ready to attach to haircraft bag. *Finest Quality Anywhere 
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TV’s Wyatt Earp, in the person of genial Hugh O’Brien, fits his 
six-gun into a hand carved Buscadero. “Nice dress-up outfit,” 
he commented. The picture shown above was taken while Hugh, 
as Wyatt Earp, was on a trip to Fort Worth, Texas. The buscadero 
was presented to him by Tandy Leather Company, makers of the 
kit. Hand carving of the kit was done by Max Russell, craftsman 
and designer, of Fort Worth. 
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A GALLERY OF WEST- 
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of factual accounts on the 
lives and deaths of 21 no- 
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Comanche Showdown 


By DEBS SMITH 


Lane woke before dawn and 
lay in his buffalo robe listen- 
ing. This morning of April 25, 
1875, there seemed to be no 
noise. Even the crickets and other 
small insects appeared to be 
asleep—as if they too had spent 
half the night in dance and revel. 
Lane felt of his forehead which 
still echoed the fiddle’s screech, 
the lusty-voiced whooping of 
songs. He could still hear the 
muted slapping of restless feet 
upon boards hastily arranged the 
night before. The emigrants he 
was guiding across the Plains, 
between Fort Worth and Santa 
Fe, had fun in the evenings to 
relieve the hardships of travel. 
And Lane had to put up with it. 


Lane shook out of the robe. 
His lean, stringy body reacted 
with a pleased tingle to the brisk 
morning air. He was caught up 
in the solitude, a rarity in such a 
large company. 


He moved through the camp 
as silent as the wild life that 
stalked game on this vast prairie. 
His mind was filled with 
thoughts of the caprock they 
were nearing. Beyond that would 
be the Llano Estacado — and 
perhaps the Comanches. 

Lane had seen signs of the 
Indians everywhere. There were 
messages plainer than the writ- 
ten notes and inscriptions left 
along this trail by other travel- 
ers. Such messages had been 
white man’s talk. But yesterday 
Lane had read Comanche sign: 
a moccasin print barely visible 
in the ruts of an old road; a part 
of a granite mesa that had sud- 
denly moved; mustang tracks 
that only an experienced plains- 


“man could identify as belonging 


to an Indian. 

Lane thought of the Co- 
manches whom he had contacted 
many times in crossing the prair- 
ie country; once he spent several 
weeks in a Comanche village, to- 
ward the Canadian River. His 
thoughts were still upon them 
when the breakfast fires winked 
and danced in the camp. The 
fires reflected from canvas hoods 
of wagons and from the buck- 


skin clad figures of the men. 
Soon the wagon train would get 
under way, and the long day 
would begin. 

Threading his way through the 
wagons, Lane reached a camp 
that was close to his own. Out of 
the dark a voice hailed him. He 
paused; the voice was familiar 
but it was too dark for recogni- 
tion. “Breakfast with us?” 


Lane hesitated. Among the em- 
igrants the Horns went out of 
their way to be nice to him. 
This was big Ellis Horn inviting 
him to sup and eat. But another 
voice began to speak in an urg- 
ing tone. Twelve year old Tab 
was Lane’s ardent admirer. He 
has the curiosity like the ante- 
lope, thought Lane, wondering 
how big the youth’s eyes would 
be. At the fire he ruffled the 
head of his young admirer. 


Young Tab’s eyes glowed and 
Lane laughed. Just then Blanche 
Horn, twenty, and pretty as any 
girl Lane had ever seen, joined 
them. Somehow she made things 
different and Lane was glad he 
had stopped. 

Talk was unnecessary and they 
ate in silence. Lane thought of 
how different the Horns were to 
their stand-offish companions 
who were suspicious of his 
knowledge and experience with 
the Indians. The Horns accepted 
him for what he was. Big Ellis 
had cautioned Tab not to allow 
his appetite for Lane’s hair-rais- 
ing stories make a pest of him. 
“Leave him be. He’ll tell you 
more than if you pried it out of 
him.” 

Lane, who was twenty-eight 
and lonesome for friendly folk, 
liked the Horns. 


“Catch up! Catch up!” 


The resonant voice rolled 
across the camp. It was caught 


‘up by a score of men. Before long 


the morning echoed this signal 
for action. Men caught animals 
amidst lusty yells and curses. 


Lane excused himself and 
hunted his camp. He had six 
mustangs, he had captured off 
this same never-ending prairie, 
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Our Front Cover 

Randy Steffen again provides 
us with a Western painting show- 
ing uses of leather in the Old 
West. 

“The Man In The Buckskin 
Shirt” is Randy’s choice of name 
for this picture. Another name 
suggested is “The Warning.” 

At any rate, the Plainsman in 
the picture is wearing a buckskin 
shirt and he has evidently re- 
ceived a warning arrow from In- 
dians. 

This Plainsman’s attire 
includes moccasins and “Half- 
breed” leggins instead of boots. 
In a later issue of this magazine 
we hope to give our readers cut- 
ting patterns and instructions for 
making these comfortable arti- 
cles of wear. 

That plainsmen had to be 
constantly on the alert is further 
illustrated by the short story 
which appears on this page. Their 
alertness, plus a bit of diplomacy 
in dealing with both whites and 
indians, not only saved many 
lives but also made possible the 
earlier settlement of the West. 


that were as hardy as the land. 
He picked one of the sturdiest, 
saddled, and took a place at the 
head of the ‘quickly forming 
train. 

(Continued on Next Page) 


The Leather Craftsman 5 








COMANCHE SHOWDOWN 


(Continued) 
Burchett, the train captain, 
called imperiously, ‘“All’s set! 


Stretch out!” 

Wheels — that badly needed 
soaking — rolled and creaked. 
Wagons rumbled and screeched 
like a fussy squaw. All the while 
the teamsters kept up a barrage 
of fierce cries and _ cracking 
whips. 

The train stretched its back- 
bone. 


Burchett came alongside Lane. 
The captain was heavy, his man- 
ner officious. “We’re missing a 
couple hosses and a guard. Fig- 
ure an Injun got to the stock. 
The guard probably followed.” 

Twisting in the saddle, Lane 
wanted to defend the Indians. 
Burchett’s words goaded his 
temper. 

Before he could say anything, 
Burchett told him, “I’m detailing 
you to bring ’em back — stock 
and guard. You ought to know 
where to look.” 


Lane allowed the captain to 
ride on without speaking what 
was on his mind. All of them, 
except the Horns, were cautious 
with him, some downright sus- 
picious. They were unused to the 
plains country, were from beyond 
the Mississippi. They feared the 
Indians and because he was 
known to have lived once with 
the Comanches they feared him, 
even though they had hired him 
as guide. 

At midmorning Lane rode to 
the canyon rim and looked be- 
low. The tracks of the guard had 
been easy to follow; Burchett 
had guessed correctly. The In- 
dians, driving four head, had 
made no effort to cover their 
trail. Lane had known that the 
guard was close to them, but was 
totally unprepared for what he 
saw on looking into the canyon. 
He first caught sight of the two 
Indians, a couple of hundred 
yards away, on the floor of the 
canyon. They were lying down 
and there were four mustangs 
grazing at a little distance. Two 
of the mustangs looked familiar. 


Lane examined them closely, 
knowing that he could not be 
mistaken. The horses belonged to 
the Indians. Yesterday they had 
been loose along the trail. Lane 
had seen a man haze them into 
the main emigrant herd. He had 
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told Burchett they were strays 
from a Comanche camp, but 
Burchett had warned him to 
leave the mustangs be, and had 
hinted that he was an Indian 
lover. 

Today Lane felt a quick flash 
of pleasure. The Comanches had 
quietly slipped into the herd last 
night and cut out their own 
stuff — there were four horses, 
the two they rode and the two 
they took from the emigrant 
herd. It was a piece of wizardry, 
and embarrassing to the guard. 
No wonder he had decided to 
try to get back the stock. He 
feared the lash of Burchett’s 
tongue. 

The gravelly sound of a boot 
against rock jerked Lane’s at- 
tention directly below him. 
There was an outcropping ledge 
in front. He dismounted and 
looked over. 

On a rocky ledge ten feet be- 
neath kneeled a man that he 
recognized immediately as Wil- 
son. Wilson was levelling his rifle 
on the Indians. 

In his own awkward position 
Lane saw that he did not have 
time to reach his own pistol. 
There was but one thing to do. 

“Wilson!” 

The guard jerked around, half 
lowering the gun. His glance 
came instantly to Lane. It seem- 
ed to take a few seconds for it 
to sink in that he had been fol- 
lowed. Then, recognizing that 
Lane would try and prevent him 
from shooting the Indians, he 
swung quickly around and 
brought the rifle to aim. 

“Wait.” Lane pleaded. 
mustangs belong to them!” 

Wilson growled a curse. “The 
devil you say! I’m gettin’ the 
hosses if I have to kill both of 
‘em. I’ll teach ’em to sneak past 
me and take ’em from the herd.” 

There was the explosion of 
Wilson’s big rifle, and smoke 
fogged up to Lane. But neither 
Indian was hit. For some reason 
they had jumped to their feet—- 
and that saved them. The rifle 
slug kicked up dust at their feet. 
They looked, and immediately 
spotted Wilson. As Wilson tried 
for a second shot one of them 
threw up a rifle he had picked 
up and fired. The slug struck 
the ledge and sang off to an 
angle. This startled Wilson so 
that he lowered the rifle. Then 
he raised it again. 
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Before he could take aim, an 
unexpected thing happened. A 
party of some twenty or thirty 
braves rode from the east of the 
ledge, into the valley. Lane 
knew immediately that these 
were why the two had jumped 
up, and spoiled Wilson’s shot. 
Sunlight glinted from many 
rifles. 

“Quick!” came the alarmed 
voice of Wilson. “Throw me the 
end of your rope and pull me up. 
My hoss is tied a quarter mile 
back.” 

Lane recognized desperation in 
Wilson’s voice. He saw too that 
the Comanches were getting 
ready to put their ponies into a 
run straight for the ledge. When 
they did there would be a deadly 
round of firing, and that would 
be the end of Wilson. And it 
might also mean the end of the 
wagon train, for once tasting 
blood they would be sure to fol- 
low the white men. 

Lane acted quickly to avert dis- 
aster. The Comanches had taught 
him many things, and one of 
these was how to signal with his 
horse. 

Now he quickly mounted his 
pony, and put it through move- 
ments. that spoke a message to 
the Indians. He told them that 
he was a friend, and would take 
Wilson back with him. There 
must be peace between the In- 
dian and the white man. When 
he had finished, he saw with re- 
lief the return message signaled 
by the movements of a Comanche 
who was dressed like the chief. 
The movements of the pony told 
him he could go ahead. 

On the way back to the wagon 
train, Lane felt a great satis- 
faction. Wilson was a chastened 
man. Recognizing the impending 
disaster back at the ledge—not 
only to himself but to the train 
as well—he had made a promise 
to Lane. The emigrants would 
hear the truth of what had hap- 
pened. 

Lane felt a glow inside. There 
would be many nights to spend 
in the warmth of the Horns’ fire. 
And now there would be other 
fires just as welcome. 
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A Century of 
Saddlemaking 


By EUGENE WHITMORE 


The Welhausen family went into leather working and saddlemaking 
before the Civil War — and they’re still at it. 


Reprinted by permission of The Western Horseman. 


TEX TAN’S most recent de- 
velopment in the saddle industry 
is the new, free, forward-swing- 
ing stirrup leather hanger. Orig- 
inally intended for use on cutting 
horses, the new stirrup hangers 
have proved popular with many 
other riders—so popular that the 
big plants at Yoakum, Tex., are 
busier than for several years 
past. 

Back of this new development 
is a long history of saddlemak- 
ing in the Welhausen family. 
President of Tex Tan is C. C. 
Welhausen, whose grandfather 
was a Confederate Army saddle- 
maker and who at the end of 
the war operated saddle shops in 
several south Texas towns. 

Today C. C. Welhausen heads 
one of the largest saddle fac- 
tories in the country. But Tex 
Tan is more than a saddle fac- 
tory. It is a tannery producing 
fine leathers which it sells to 
others and uses in a long line of 


its own leather products—sad- 
dles, belts, boots, billfolds, moc- 
casins, harness, whips, holsters, 
and no telling what else. 


Welhausen got into saddlemak- 
ing almost by accident. After 
majoring in business administra- 
tion at the University of Texas, 
he went into banking. Tex Tan, 
then a struggling tannery, was a 
customer of this bank—a very 
poor customer which could find 
no market for its leather or pay 
its notes at the bank. Welhausen 
left the bank and moved into the 
tannery. 

“Why can’t we sell this leath- 
er?” he asked the tannery peo- 
ple. “Isn’t it good?” 

“Sure, it’s good. But people 
are accustomed to buying east- 
ern-tanned leather, and they 
won’t believe that ours is any 
good,” they told him. 

“So, we can’t sell our leather. 
Then we'll use it ourselves.” 

Welhausen went to work seek- 





A room in the tannery. 
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Cc. C. WELHAUSEN 


ing something to make of leath- 
er which could be sold. First 
item was a heavy Texas Ranger 
belt designed to support two 
pieces of hip artillery usually 
carried by the Rangers. Their 
belts had always been handmade 
in little shops which turned out 
a sturdy but unattractive belt. 
Tex Tan’s specially-designed Tex- 
as Ranger belts were both sturdy 
and attractive. Rangers, sheriffs, 
town marshals, “constables,” and 
other law officers bought the 
belts, and advertised them by 
“word of mouth.” But there are 
only so many peace officers and 
the little company soon ran 
smack out of customers. 


Then came a modification of 
the same belt made for the man 
who isn’t weighted down with 
two shooting irons. Men took to 
these western-style belts from 
Texas and the booming sales put 
the company on its feet. 

Billfolds were a natural step. 
The authentic western atmos- 
phere of the designs also caught 
on and became fast sellers over 
the country. As his business de- 
veloped, Welhausen was think- 
ing of saddles. He knew a num- 
ber of old-time saddlemakers, 
many of whom had owned small 
shops and who were skillful, 
painstaking, and proud of their 
work. But as Texans traded their 
horses in on automobiles, many 
a small saddlemaker closed up 
shop. 

“Why not combine the great 
manual skill and experience of 
these old-time saddlemakers with 
machines and streamlined factory 
production methods?” asked Wel- 


(Continued on Next Page) 
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A CENTURY OF SADDLEMAKING 
(Continued) 


hausen. Handcraft where need- 
ed, machinery where it did the 
job better and faster, was his 
idea. 


That’s how the company got 
into saddlemaking. First with a 
few handmade jobs, then—grad- 
ually, as demand increased—add- 
ing power machines and modern 
production methods. Even today 
with many giant machines, pow- 
er tools, precision jigs, there’s a 
heap of handwork on a saddle. 


Welhausen is proud of the fact 
that his big plant tans the leath- 
er, builds its own trees, and does 
the complete job in one organi- 
zation, although in several sep- 
arate plants necessitated by the 
rapid growth of sales. 


* Saddle trees are so named be- 
cause old-time saddlemakers util- 
ized a forked tree or the forked 
limb of a tree in building the 
foundation of a saddle. Later they 
used lumber which they hand- 
sawed, carved, whittled, and 
shaped. The tree of a saddle is 
especially important. If wrong or 
ill-fitting, it means a horse with 
a sore back and an uncomfort- 
able rider. 


Starting with well-seasoned 
Ponderosa white pine lumber 
(which takes screws and nails 
without splitting, is soft, resili- 
ent, and does not warp or crack), 
Tex Tan woodworkers select the 
right jig or pattern and mark the 
saw cuts. Then with a power 
band saw, they cut, shape, and 
fashion the curves, contours, and 
rounds of the two saddle bars— 
the horizontal pieces which must 
fit the horse’s back comfortably 
and which support the cantle and 
the swell (on which the horn is 
attached). The cantle and the 
swell are also machine-tooled 
and shaped to correct size and 
height, then attached to the bars 
by skilled assembly men using 
a jig to insure accuracy. Thread- 
ed nails and screws are used and 
parts are dovetailed to insure 
strength. A special machine routs 
out the counter-sinking for the 
bronze horn. 


When the tree is assembled, it 
makes a trip through the power 
sanding machine, then to a bath 
in a vat of filler which seals the 
pores and makes the tree water- 
proof. 


8 The Leather Craftsman 





Where the popular Tex Tan saddles are made. 


Now the tree is covered with 
wet rawhide tacked, sewed, and 
glued on. As it dries, it shrinks 
and forms a hard, tough, tight 
cover which adds much to the 
tree’s strength. 

Now the tree is ready to go to 
the leather department where all 
parts have been cut, trimmed, 
and sized correctly for each mo- 
del in the line. In this depart- 
ment, as well as in others, Tex 
Tan has developed many innova- 
tions. The old-time saddlemaker 
cut his leather by hand. Tex Tan 
cuts it on giant presses with shoe- 
dies to insure accuracy. The old- 
timer shaped, shaved, trimmed, 
and “skived” until his eye told 
him each piece of the ground- 
work—the parts under the leath- 
er covering—was right. But his 
eye often failed him, and when 
different thicknesses of leather 
were used, an uncomfortable sad- 
dle resulted. Seldom were two 
saddles exactly alike. Today mo- 





dern precision machines insure 
accurate thickness and correct 
sizes and shapes. 

Stitching, riveting, and screw- 
ing on the different parts com- 
plete the basic saddle. Then 
comes the “stringing” and fitting 
with stirrups, ornaments and 
other decorative parts. Tex Tan 
makes its own stirrups of Texas 
hardwood, steaming and shaping 
them after the parts leave the 
machine tools. 

Although Tex Tan has many 
varieties of saddles, men who live 
in their saddle are so particular 
it is necessary to custom-build 
a large number of saddles each 
year. For this custom work a 
special department is maintained 
apart from the faster-moving pro- 
duction line. 

After saddles are strung, trim- 
med, and finished, they are care- 
fully oiled, then sent to a con- 
trolled-temperature drying room, 
and finally given a coat of lac- 


Saddle makers designs are applied to billfolds. 
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quer for further protection of 
the leather. 

Two basic types of trees are 
used at Tex Tan. First, the 
“roper” which fits close to the 
horse’s back and is secure, with 
narrow pommel and low cantle. 
This saddle facilitates quick 
mounting and dismounting and 
serves the special purpose of the 
trick rider and roper. 

Second is the general riding 
saddle with higher cantle, cut- 
outs under swells, and with more 
attention to the rider’s comfort. 
Foam-rubber padding is a fairly 
new addition to the comfort fea- 
tures of these saddles. 

In its custom-built department 
the company undertakes many 
special jobs. One of its most fa- 
mous saddles was built for pre- 
sentation to the late General 
Jonathan (Skinny) Wainwright 
after he returned from captivity 
in Japan. Recently, a special, all- 
white saddle embellished with 
Masonic emblems was turned out 
for a man in Mississippi. Several 
saddles have been built for fa- 
mous horses with the horse’s own 
portrait hand-carved in leather. 

Many special silver-mounted 
saddles, circus parade saddles, 
and Hollywood movie-star sad- 
dles have come off the benches 
at Yoakum, each built to the 
buyer’s special ideas. Some of 
these saddles cost as much as 
$2,000. 

Three types of rigging are of- 
fered in Tex Tan saddles. For the 
southwest there’s the regular 
double-rig, favorite of cowboys 
and ranchers. It is especially 
adapted for heavy roping and 
other strenuous jobs and is stan- 
dard where the saddle is a work- 
ing tool of the owner. 

In the northwest the three- 
quarter double-rigging is prefer- 
red. It sets back almost directly 
under the stirrup leathers and 
places the saddle forward on the 
horse’s withers. This forward po- 
sition tends to eliminate some 


’ of the shock in riding a bucking 


horse or a rough-gaited animal. 

The three-quarter flat-plate rig 
serves almost the same purpose 
as the three-quarter double and 
is used with or without the rear 
rig. 

When Tex Tan’s designers plan 
a saddle, they are especially con- 
cerned with the horse itself. Each 
new design, each change or im- 
provement is ride-tested by ex- 
perimental experts who ride con- 


stantly. While the company guar- 
antees that its saddles will not 
injure the back of a horse as a 
result of faulty material or work- 
manship, it goes further. It in- 
forms each customer that unless 
the saddle is carefully selected 
in the right size for the horse, 
in the right type for the rider’s 
weight, and as to the use to 
which the saddle is put, there 
is possibility of injury. 

Tex Tan asks that any injury 
to a horse by a Tex Tan saddle 
be reported to the dealer who 
sold it with full information on 
the type of horse, size and weight 
of the rider, and the use to which 
the saddle was put. When the 
saddle—marked to show where 
the horse’s back was injured— 
is returned to the factory by the 
dealer, the company makes every 
effort to determine the type of 
saddle needed. 

Tex Tan’s line is constantly ex- 
panding. Some time ago the com- 
pany contracted with a_ well- 
known boot manufacturer to 
build boots from Tex Tan’s own 
leather to Tex Tan’s specifica- 
tions. Several years ago the com- 
pany bought the horse collar 
and harness business of a prom- 
inent San Antonio manufacturer, 
adding these items to its line. 
Shoe findings, harness, bridles, 
saddle and harness hardware— 
and most recently, moccasins— 
are also made in one or more of 
the company’s eight busy plants 
in Yoakum, Texas. 

Assuming that Grandfather 
Welhausen learned his trade a 
few years before the Civil War 
began, it is clear that Tex Tan 
has a right to say, “Our family 
has practically a century of leath- 
er and saddlemaking in its back- 
ground.” Today a rider can sit 
in a saddle made by Tex Tan, 
hold up his breeches with a belt 
from the same source, keep his 


‘money in a billfold from the 


same factory, wear Tex Tan 
boots, guide his horse with a 
bridle of the same brand, and— 
if the law allows — pack his 
shooting irons in a Tex Tan hol- 
ster. : 
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| Leathercratt 
ei Tool Sets _ 


featuring - ee 


@ Precision-made tools. 

@ Universal Handles with Inter. 
changeable Parts. 

@ Lowest cost. 






No. 90L 
MODELING SET 


2 double chuck handles with 6 inter- 
changeable modeling points. Transpar- 
ent storage case. $2.00 


No. 931 pent, 
TOOL CHEST of’ 


Universal handle with 5 tools, 2 double 
chuck handles with 6 modeling points, 
swivel cutter chuck handle with 3 blades. 
Fitted wood chest. $9.00 





No. 951 
TOOL SET 


Universal handle with 5 Leathercraft 
tools. Plastic case. $3.60 








No. 91L SWIVEL CUTTER SET 


Swivel cutter chuck handle with 3 
blades. $3.00 


FREE! Illustrated 
brochure on complete 
line of X-acto 
Leathercraft Tools 
and Sets. 


X-ACTO, INC. 
48-418 Van Dom Street 
Long Island City 1, N. Y. 
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ARMY REHABILITATION PROGRAM 


Helps SP-3 Sobush Into Profitable Sideline 
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Pvt. Dan Sobush, of Personnel Actions Branch, AG-RCD, presents 
Major General W. H. Nutter, Deputy C. G. Fifth Army with leather 
album made at Post Arts and Crafts Shop. U. S. Army Photograph: 
SFC James R. Kusha, Signal Services, Headquarters Fifth Army. 


Things didn’t look too rosy to 
SP-3 Sobush as he lay in the hos- 
pital looking at his injured arm 
all bound up in a plaster cast. In 
fact, the doctors had given him 
little hope that he would be able 
to use it again. About the only 
thing they could prescribe was 
exercise and hope, and this didn’t 
help Dan very much as he waited 
out the long hours each day with 
nothing to do but think about 
what he would do when he was 
released from the Army partially 
disabled. 

One day, while Dan was wan- 
dering through the Hobby Crafts 
Shop, he saw some of*the other 
fellows working with leather. He 
decided to give it a try. Nine 
months later, Dan Sobush had 
completed a great many articles, 
some of which he sent to friends, 
but most of it was sold for a tidy 
profit. 

The big chance came for Dan 
when he made an album for a 
Colonel, who had given him a lot 
of encouragement while he was 
trying desperately to use his in- 
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jured hands. A General saw the 
album and was so impressed with 
it that he wanted one. Dan felt 
that if he had progressed that 
much he must at least be on the 
right track. What was more, an- 
other General had seen the album 
and he, too, wanted one. 

Today, Dan Sobush has been 
released to inactive duty. His arm 
is well and he has full use of it, 
thanks to the exercise and ther- 
apy of working with his leather 
tools. He has already made 
enough money to pretty well pay 
for his first year of college, which 
will be at the University of Wis- 
consin. Dan feels that he can al- 
most pay for his college education 
on his leather profits. 

To all of this activity Dan has 
added the additional job of in- 
structing leathercraft classes to 
help those who are facing the 
same problems that he learned to 
solve. 

The picture shows the enthusi- 
asm of Major General W. H. Nut- 
ter when he was presented his 
album by Dan Sobush. 
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Drake’s Leathercraft Company 
Stocking the most complete line of Leather- 
craft Supplies in the West. 
Jobber-Distributor 
Wholesale and Retail 
Billfold Liner and Lacing Manufacturer 
Write for free Catalog. 
6300 Whittier Blvd. 
Los Angeles 22, Calif. 



















LEATHERCRAFT 





...Many more crarts 

Complete supplies; top quality; 

fast dependable service. on 
KIT KRAFT * Devt. 


Big Catalog 12109 Ventura Pl., Studio City, Calif. 








@ For GEM FACTS 


@ For PROSPECTING, 
MINING & OIL 


@ For TREASURE SEEKERS 
@ For INDIAN ARTIFACTS 


Subscribe to 


WESTERN ASSOCIATED 
MINING NEWS 


Room 139 Pacific Building, 
Salem, Oregon 
Published Monthly 


$2.50 per year 

















Clever Uses for Leather Scraps 


gry PACK-0-FUN 


The ONLY 
Scrapcraft 
Magazine. 





Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 
No matter what the scrap item, you'll find 
ways to use it in PACK-O-FUN. What a variety 
of tested projects, guaranteed FRESH AND 
DIFFERENT, for making clever, useful articles 
. gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 
GET COMPLETELY NEW IDEAS, patterns, 
designs for making lapel pins, bookmarks, 
neckerchief slides. Combine leather or other 
scrap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 
Flop Blocks, using leather scraps and wood 
squares, or attractive desk accessories. 
On many PACK-O-FUN projects, leather scraps 
can replace material c = 
suggested, INCREASING 
DURABILITY. 
Subscribe N O W to 
PACK-O-FUN! Learn to 
USE ALL those precious 
scraps you SAVE! Spe- 
cial seasonal and holt- 
day help in each issue, 
too. 
SEND $150 for 10 


ONLY Big Issues 


PACK-O-FUN 
741 Devon Ave. Dept. LO 
Park Ridge, WW. 

C) Enclosed is $1.50 for 1 year. 

(JI enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 


























IDENTIFICATION CARD-BADGE HOLDER 


By Henry J. McCormick 
Fargo, North Dakota 





I have found good use for the 
larger pieces of scrap calf skin 
that I have laying around. I have 
made them into a combination 
badge and police identification 
holders for some of the local law 
enforcement officers. 

Through experimenting, I have 
found that the outside piece 
should be about five inches by 
six inches. I then take two small- 
er pieces (each 242x5 inches) and 
glue them to the inside of the 
larger piece. This leaves a half- 
inch gap that allows for the fold 
and the depth of the badge. These 
two pieces should be glued in 
place after all tooling is com- 
pleted. After the glue has set, 
then punch 3/32” holes all 
around and lace. 

On one of the smaller pieces, 
punch two No. 7 holes, one-inch 
apart. The distance from the edge 
that these holes are punched is 
determined by the type of badge 
that will be held. On the other 
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small piece, I cut in a window. 
This is for the identification card. 
The size of this window is also 
determined by the size of the 
card. I have found that if the 
window is cut at least one-fourth 
inch from the outside edge of the 
inside piece it will take care of 
most cards. 

The carving design is left to 
the discretion of the person plac- 
ing the order. I have been placing 
a replica of our badge on the one 
side and the name and title of the 
officer on the other. Most police 
departments have police equip- 
ment catalogs on hand, and a pic- 
ture of their badge can probably 
be found in one. 


This badge and ID card-holder 
has proven to be a very popular 
item with the non-uniformed per- 
sonnel, as it puts badge and card 


together in the same holder and 
avoids a lot of fumbling and a lot 
of explaining when in a hurry. 
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The COBBLER 





WHOLESALE, for resale only, to leather- 
crafters, immediate shipment, the large 
tote-bag, the COBBLER, 100% hand carved 
& stamped, 13%” wide, 12%” high, 3%" 
thick, 3%" diameter hand-holes, laced with 
¥%e”’ leather lacing, handcarved gusset, 2 
slip pockets, 2 snap pockets, beautifully 
lined with suedine, brass turn-lock bag 
clasp, top grain cowhide with a hand lac- 
quered finish that shades into a deep golden 
tan with time — to last a lifetime, it 
stands flat, a PROFIT-MAKER, SATIS- 
FACTION GUARANTEED! Order today! 
Wholesale Each Postpaid 


The COBBLER—12°:., 


Wholesale Postpaid 


Write for KIT PRICES, FREE one completed 


COBBLER bag with each order for 1 dozen 
kits, free information! 


COBB LEATHERCRAFT CO. 


2104-B Houston Place Denton, Texas 














Free Catalog 






Handbag Kit With Outline Design Already 
Cut Into The Leather, Just Stamp & Tool! 
Yes, at last they are available!!! | Quality hand 
bag kits, of 6 to 8 oz. natural tooling cowhide. 
Order this one! Bog Kit #357-LC, it's 3” thick, 
92” long, 62” high, leather lining ready to be 
laced in, 2 slip pockets already sewn in. A real 
beauty, lacing furnished for double loop stitch, 
natural color, 34” wide shoulder strap with buckle 
for adjusting. Brass turn lock bag clasp. 


Immediate Shipment! 80 Each 
Satisfaction Guaranteed! 7 Postpaid 














Swivel cuts already in leather. 
KIRKPATRICK LEATHER CO. 
108 No. Commerce, Dept. 2, 
Gainesville, Texas 
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Figure 1. The finished billfold. 
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A DIFFERENT 
BILLFOLD 


By JOHN W. DEAN 


Author of Leathercraft Technique 
and Designs 


This billfold has two special 
features so old they may be new 
to most of the leather craftsmen 
of the present time. One is the 
“shutter” on the window pocket 
and the other is the slit in the 
lining where the bills are insert- 
ed. Its construction is simplified 
by making the cover and lining 
the same length; also the upper 
edge has two thicknesses of 
leather which aids in lacing 
across the thin edge. 

The dimensions indicated in 
Figure 2 are 914” by 3%” for 
both cover and lining. The cover 
should be of medium (M) or 
light-medium (LM) tooling calf 
and the lining of light chrome 
lining calf. However, L weight 
tooling calf may be used if you 
wish to bead an edge on the 
pockets. The slit is to be 3/8” 
from the upper edge so the 
pockets will be 3%” wide. The 
window pocket will require a 
piece of celluloid or clear plastic 
slightly smaller. You may be able 
to cement it to the frame or 
stitch it (long stitches) along the 
open edge before lacing it to the 
lining. The shutter is optional. It 
is to protect the window from 
wear and to hide your identifica- 
tion card from the over-curious, 
or to keep a picture from fading. 

Goat lacing, 3/32” wide, is 
recommended as being more 
durable than calf but a variety 
of colors is not available. If 
plastic lace is used then round 
lacing holes should be punched. 
The single loop stitch is recom- 
mended for a light weight bill- 
fold and will require five or six 
times the distance around the 
cover (approximately 26’) de- 
pending on the distance the holes 
are from the edges. The double 
loop stitch is more appropriate 
for a thick billfold for covering 
the edges but it will wear out 
more quickly at the middle fold 
and breaks are more difficult to 
repair. It requires about seven 
times the circumference. 
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It is well to make heavy paper 
patterns for the pieces of leather, 
mark them plainly, and preserve 
them together for future use. It 
is never advisable to plan and 
draw directly with a pencil on 
the leather. A dull needle point 
set into a piece of dowel for a 
handle makes a good marker to 
use around patterns. Leather can 
be cut well with sharp shears but 
it is far better to use a knife and 
straight-edge on a cutting board 
of birch plywood or on a rubber 
tile. (Use the back of the tile 
you use for a tooling surface). 


Tooling calf pieces should be 
moist before tracing the design 
on them. The ideal way is to soak 
them thoroughly in warm water 
and then pack them away for 
several hours to “mull” (or mel- 
low) before using. When time is 
short, spraying, sponging, or 
painting the. water onto the flesh 
side with a half-inch paint brush 
are suggestions for saving time. 


The tooling design shown in 
Figures 1 and 3 is taken from 
the author’s Design Book No. 2, 
designated as 62-A. Copy it on 
tough tracing paper and lay it 
over the grain side of the moist 
cover, holding it with spring 
paper clamps. If ordinary paper 
clips are used, clip them over a 
protecting bit of cardboard so 
they will not imprint the leather. 
Trace the design with a slightly 
dull lead pencil which will not 
cut through the paper. Remove 
the paper and deepen the lines 
with a modeling tool; raise the 
leaves from the back with a ball- 
end tool. Stipple or color the 
background spaces while the 
leather is still moist. 


Let the leather dry and stain 
the edges.to match the color 
with fountain pen ink or any 
water dye, such as Dress Parade, 
wiping off any surplus from the 
grain side immediately. Apply a 
mixture of equal amounts of 
Johnson’s Glo-Coat, Beacon Wax, 
or any similar liquid household 
wax and let it dry. 


The edges of the pockets should 
be skived thin where they are to 
be laced to the cover and lining. 
Also the cover and lining along 
the ends and bottom where three 
or more layers of leather are to be 
laced together. A standard cut- 
ting and skiving knife is shown 
in Figure 4-A; a new skew-point 
hollow-ground knife in 4-B, and a 


(Continued on Next Page) 


























FIGURE 4-A 


Standard cutting 
and Skiving knife 









































FIGURE 4-B 


A new skew-point ) y) 

ollow groun = 

7” knife. ’ ann 0 } oi, 
- 





Y 
\ 
































a ame 
FIGURE 4-C FIGURE 3. 
Firm Blade Razor Tracing design for billfold. (Full size). 
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A DIFFERENT BILLFOLD (Continued) 


Firm-Blade razor in 4-C. All of 
these are good when properly 
used. Shave off about half the 
thickness of the leather on the 
flesh side. When you must cement 
grain to grain, scuff the area with 
a coarse ink-eraser or a strip of 
sandpaper looped over a narrow 
flat stick. Apply rubber cement 
on the skived or scuffed areas 
with a brush or spreader, let dry, 
and press together. 


Only ordinary tools are needed 
for this project but a wood-carv- 
ing gouge that makes a quarter- 
circle cut (of a %” circle) will 
aid greatly in cutting neat round 
corners for the window opening. 
A slightly broader one may be 

















FIGURE 6. LACING PROCEDURE. 


and sew to the open end of the 
used to round the corners of the 
cemented billfold. 

Note in Figure 2 that there is 
a half-round notch at the bottom 
of the lining to allow for slack 
between the pockets when fold- 
ed. It also permits the user to 
see if there are any bills inside 
without opening it. Also, in 
Figure 2, that the slit has a small 
hole punched at each end to de- 
ter it from tearing out. 

Before the pockets are quite 
dry, crease a line along the open 
edges and cement them in place 
on the lining. Mark a line near 
the edge next to the slit as a 
guide for the machine stitching. 
Set the sewing machine for six 
or seven stitches per inch. Start 





FIGURE 5. Billfold with shutter on window pocket. 
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sewing at the end of the lining 
pocket, then back and forth sev- 
eral times over this edge for re- 
enforcing this point. Then sew 
back to the starting point, 
through exactly the same needle 
holes, i.e. double stitch each 
seam. Draw the ends of the 
threads inside, tie them securely 
and apply a little glue or muci- 
lage over the knots. This should 
prevent the liner from giving 
away at the fold. 

Figure 4 shows the lacing holes 
as flat slits except for a round 
hole at each corner. Methods of 
spacing will be similar for either 
slits or round holes. Use a No. 
0 or 1 common drive punch; a 
No. 00 or 0 tube on a plier lacing 
punch. Still better, a pattern 
maker’s No. 4 drive punch, tap- 
ped with a mallet on a thin slab 
of aluminum. Scribe a pencil line 
around the cover of the cemented 
billfold %” to 3/16” from the 
edge, depending on the length of 
stitches you prefer. You may 
make a larger hole at each cor- 
ner so the lace will pass through 
it twice. Use a ruler and mark 
with a sharp pointed instrument 
on the pencil line for centers of 
holes 3/16” apart. An architect’s 
scale will simplify this greatly. 
If you must “cheat” a little, begin 
with a hole a little closer, at each 


end, to the corner hole, then di- 
vide the distance between into 
3/16” spaces. 











1% 
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Figure 6 shows the lacing pro- 
cedure for leather lace. The point- 
ed end X represents the lacing 
needle and the start being made 
from the cover side, hole 2 of 
6-A and B. Lace around the bill- 
fold with the whole lacer or make 
splices for each ‘reach’ which is 
about five feet. Starting near the 
slit makes it easy to complete the 
final joining. Lace around to hole 
1 (6-D) and pull the end Y out of 
hole 2, following it with the nee- 
dle and making another complete 
stitch through hole 2. Pull the 
loose end Y out of the small loop 
of lace above hole 3 and again 
follow through with the needle. 
Loosen the lacer on the other (in- 
side) of hole 3 with the point of a 
modeling tool or with a fid, then 
reach inside the slit with the 
hooked end of the modeler and 
pull the end Y down inside be- 
tween the cover and lining. 
Again, follow down with the 
needle through hole 3 and draw 
it tight. Adjust the stitches above 
and the joining will not be evi- 
dent. Use a little cement or bit of 
scotch tape to hold the ends se- 
curely. 

Leather lace is easily spliced 
by skiving the ends and cement- 
ing them together. Plastic lace 
cannot be spliced in this way so 
the ends must be laid between 
the leathers and bound fast by 
the adjoining stitches. The final 
joining will be very similar to 
the splice as the ends will not 
hold if merely drawn inside. De- 
tails of this operation will be il- 
lustrated in a later article. 


QUANTITY LACING BUYERS 









FINEST QUAL- 
ITY GOAT & 
CALF LACING! 
Guaranteed the 
finest lacing you can 
buy! Extra strong, 
3/32" & 1/8" beveled 
lacing. Vat dyed. Write 
for prices 100 or more 
2 G7 spools. 
TEXAS LACING COMPANY 
712 N. Throckmorton St., Fort Worth, Texas 











PHOTOCARVE PATTERN 
FOR WESTERN STYLE CARVED BILLFOLD 


Tools Used 
for Billfold 
No. 230 Shader 
No. 198 Beveler 


No. 715 Shell 


No. 888 & No. 889 


Background 
No. 454 Cam. 
No. 404 Veiner 


No. 309 Sunburst 








Do You Have A 
Complete File 
Of The Leather 
Craftsman? 


Helpful infor- 
mation publish- 
ed in these early 
issues is not to 
be found else- 
where. Every 
leather’ crafts- 
man can profit 
by having a 
complete file. 
Order by numb- 
ers, Volume I, 
Nos. 1, 2 and 3. 
‘Price still only 
35c each at your 
favorite Tandy 
Leather Store. 
See listing of 
addresses 
on page 42 of 
this issue. 
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Outside pockets eid 
A hanging walt with fitted pockets ae for 


The DIFFERENT TOTE BAG 


7 «+ OF any elke bag 





How did the DIFFERENT 
TOTE BAG which I described in 
the last issue of the LEATHER 
CRAFTSMAN turn out? Or, 
haven’t you done it yet? Wanted 
to wait until the inside wall with 
fitted pockets as well as the two 
outside pockets are explained, to- 
day, as promised? 

These outside pockets and in- 
side wall can be also used for 
other kinds of unlined pocket- 
books. You may have to change 
ONLY the shape AND/OR the 
sizes and become your own de- 
signer. I assure you, you will 
get the most out of creating. 
Every woman wants pockets ga- 
lore for all her paraphernalia! 
Therefore, whenever you make a 
leather bag WITHOUT a lining, 
think of adding SOMEHOW, 
SOMEWHERE, pockets: either 
on the outside, or on a hanging 
wall which can be attached to 
the top-edge of the bag, or on an 
organizer which will be set on 
the bottom, in the center of the 
bag. In the latter case you would 
have to follow the outline of the 
bottom (oval, round, square, rec- 
tangle or triangle). 
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By EDITH M. HUMMEL 
HUMMEL GLOVE & BAG STUDIO, 161 Columbus Ave., N.Y.C. 


Designer, instructor and author of “You Can MAKE YOUR OWN 
GLOVES” “You can MAKE YOUR OWN BAGS & ACCESSORIES” 


POCKETS WITHOUT FLAPS: 
These are simpler and quicker to 
work out then the ones WITH 
flaps. If you have not done so, 
yet, cut out two rectangles in the 
sizes: 8x514” for the larger, 7x 
414” for the smaller tote bag, or 
any size you desire. Use the same 
leather as for the bag. Edge- 
crease sharply the top-edges, but 
punch slits or holes along the 
two side—and the bottom-edges, 
making sure that the two sides 
have the same amount of holes or 
slits. On the flesh-side of the 
pockets skive, 14 of an inch deep, 
the two side- and the bottom- 
edges. You may do that before 
punching the holes, if you prefer. 
On the flash-side, with an adjus- 
table gouge-tool groove out 42 an 
inch away from and parallel to 
each side-edge, straight up-and- 
down-lines. Two more on each 
side, again % an inch away from 
and parallel to the first grooves. 
This is done for EASY folding, 
see sketch 1 a and b. Be careful 
when using the gouge NOT to 
groove out too much lest you cut 
through the leather! 

If your finished bag is stained 
and you have not done so yet, 
match the color as exactly as pos- 
sible when staining the rectan- 
gles. Don’t forget to stain all 
edges! Having the rolled handles 
attached only partly, as told in 
the last article, you will find 
easily the exact spot where to at- 
tach the pockets. IF your handles 
are NOT attached, yet, look up 
last paragraph, page 13, of the 
LEATHER CRAFTSMAN. Vol I, 


Vol. 1, No. 4 


No. 3 OR follow the instructions 
given in the second paragraph 
from here, first. 


Insert the cap parts of large 
snaps (caps and eyelets) into the 
ends of the handle, centering 
them. Slip the pockets under the 
handle ends so that the snaps will 
be over the exact center of the 
pockets, nearer to the top edge, 
though. See sketch 2. Mark the 
spots on the pockets where you 
have to insert the springs and 
posts of the second parts of the 
snaps. After having snapped on 
the handle ends to the pockets, 
fold their outside edges flush 
with the fold. Work first with 
one pocket, then repeat the same 
process for the other one. USE a 
running stitch for attaching pock- 
ets. Place the folded-under side- 
edge parallel to the bag’s side 
fold, straight up-and-down, glue 
on lightly. With a sharp, thin awl 
either mark holes or slits through 
the given holes, remove the pock- 
et and enlarge the marked holes, 
or punch holes or slits through 
the given holes, one by one while 
sewing the pocket’s edge on to 
the bag towards the bottom edge. 
Just before the last corner hole, 
place the folded corner over it 
and continue stitching, now 
through the fold also, then stop. 
Place pocket-bottom edge paral- 
lel to the bag’s bottom, glue on 
lightly. (be sure to take in ac- 
count the second side-edge, also 
folded under, flush with the 
fold!). Then punch holes stitch 


(Continued on Page 19) 








ns 
oh 


ge 
he 


ag 


ill 
he 
re, 
he 
ou 
nd 
he 
on 


sh 
th 
ne 


k- 
le- 
de 
ue 
wl 


k- 
2S, 
gh 
ile 
to 
re. 
le, 


Ww 
p. 
al- 
on 


sO 
he 
ch 











SKETCH 1 


we Grooves 











































































SKETCH 2 


| 


Open Pocket 














































YS 
A 
Flesh 
Side 
Snap Nearer to 
F Top Edge of 
a = we Pocket's Pocket 
] Outside 
B Outside Side Edge 
Leather ? 
J 
Bottom Edge 
SKETCH 3 
SKETCH 4 
Last hole 
attached 
to the bag Pocket With Flap 
parallel to 
the bottom Snap Nearer To 
Bottom-Edge of 
Pocket 
SKETCH 5 - 
Lenath of the distance between folds 
Ss ak 
—— 4 
First j——--—--------- Last 
Slit Slit 
Outside SKETCH 6 
Leath 
eather Edge 
Crease 
Flesh 
Odd-Shaped Flep Side Last Slit 
( Assymetric) [of Flep 
oe | 
First Slit T cise 
of Flap | - Bao 
and Pocket | sa | of 
ne et | Outside | Pocke 
| Leather 
' | 
\ l 
| 
Tc Sia) Be St 




















Vol. 1, No. 4 The Leather Craftsman 17 





SKETCH 7 

Wall Stitched On With 
() A Couple of Stitches 
Only 





Snap Button—> 





; Raw Edges, Edge-Creased 
Zipper SKETCH 8 





Pencil or 
Fountain Pen 


—— : ~ 3 Pocket 


va 

a 
es 

\ 

















od 


inden sess 











—— 
--H 


eae ee ee Ce ef 














‘ Eye-Glass Pocket 


Ba 

















i—1+——- Pockets for 
Cosmetics 
































INSIDE HANGING WALL WITH FITTED POCKETS 


18 The Leather Craftsman Vol. 1, No. 4 














(Continued from Page 16) 


by stitch or mark holes onto the 
bag, pull off the bottom and en- 
large the marked holes for easi- 
er stitching. When arriving at the 
second corner, work that in neat- 
ly (the fold has to be just over 
the corner hole) then push aside 
the fold and glue the second side- 
seam onto the bag, STRAIGHT 
up-and-down, parallel to the first. 
Mark holes, enlarge them, stitch 
on. Secure thread firmly but in- 
visibly. Repeat second pocket 
starting with the out side edge 
of pocket keeping it alligned with 
the first one. 

If you have NOT attached the 
rolled handle yet, insert the cap- 
parts onto the handle ends and 
slip the center of the rolled han- 
dle through the loop of the rolled 
attached handle in the back of 
the bag. Hold it in place with a 
string. Use padded clamps to hold 
together the two side folds and 
the jutting-out front fold of the 
bag. Pull the flat handle-ends 
apart in the front, left and right 
from the center fold, more to- 
wards the side folds. Place the 
outside edge of the pockets (fold- 
ed under flush with the pocket 
fold, see sketch 2) approximately 
¥% to% of an inch from the bag’s 
side folds and about 1 to 2” from 
the bag’s bottom, see sketch 2. 
Mark the spots for springs and 
posts on the pockets. Set them, 
snap handle ends onto the pocket. 


After you have found the pro- 
per place for attaching the flat 
handle parts glue them on light- 
ly. Best outline them first, about 
1” on the inside edge of the flat 
handle and about 1%” on the 
outside edge of handle in order 
to keep the two last stitched-on 
holes parallel to the bottom of 
the bag (sketch 3). Hold the flat 
parts firmly in place or, even bet- 
ter, glue them on lightly and 
mark the holes through the given 
holes or slits with!a sharp, thin 
_ awl. Remove the flat ends and 
enlarge the marked holes for 
easier stitching. Pick up the 
hanging thread and start to at- 
tach the handle onto the bag at 
the same time pulling tightly the 
former stitches because they have 
loosened up. Come out from the 
last hole in the bag (sometimes 
you will find you have to make 
an extra one to be on the outside 
of the bag) in order to continue 
running stitching around the flat 
handle and WITHOUT attaching 


the latter to the bag. When ar- 
riving at the place where the flat 
handle should be attached again, 
insert the needle through handle 
AND bag, again. Try to keep the 
two lowest holes, which are at- 
tached, parallel to the bottom 
edge of the bag. See sketch 3. Af- 
ter having sewn up towards the 
rolled part of the handle bring 
thread underneath handle and 
fasten it securely between handle 
and bag front, invisibly. Repeat 
the same process on the other 
side of the bag. Then, at- 
tach pockets, as described above. 
OUTSIDE POCKETS WITH 
FLAPS: 

When cutting the pocket-rec- 
tangles, cut the flaps also, any 
shape you desire, or as shown in 
sketch 5. The simplest would be 
also a rectangle. In any case, cut 
the edge, which will be attached 
to the bag, straight, in the length 
measured between the two folds 
of the pocket. Make holes or 
slits along this edge which 
should be skived about % of an 
inch deep. If you are working 
with slits, make the first and the 
last one vertical; fill in between 
with horizontal slits. Edge-crease 
sharply all other edges. See 
sketch 5. The snaps, springs and 
posts, on the pockets must be set 
lower when using a flap over the 
pockets! Line up the first and 
last hole or slit with the first top 
holes or slits of the pocket’s sides. 
Be sure to have the latter folded 
under, flush with the pocket- 
folds! 

After you have marked and en- 
larged the holes or slits of the 
outside pocket’s side-edge start 
sewing through the FIRST bag- 
hole from the INSIDE, leaving a 
long enough thread hanging, to 
be fastened later on, through the 
FIRST hole of the flap (flesh-side 
facing you!), and through the 
FIRST hole of the pocket’s edge. 
Continue running stitches down 
the outside pocket’s edge in the 
same way as described before. 
When back at the last hole of the 
outside pocket’s inner edge go 
through it, the inserted flap’s last 
hole and through the last bag- 
hole. Punch holes or slits across 


‘the flap’s edge’s given holes and 


finish the stitching towards the 
hanging loose thread. Fasten it 
securely and invisibly. Repeat 
the same process on the other side 
of bag. 

INSIDE WALL with FITTED 
POCKETS: After your totebag 
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is entirely assembled, measure 
the width and length for the 
back-wall, from side to side fold 
and from top to bottom. Cut from 
less heavy leather a rectangle, 1% 
an inch smaller than the side 
measurement. Fit the top-edge to 
top-edge of bag, making any 
necessary adjustments. The wall 
should hang straight and freely, 
without touching the side folds 
and should tuck into the back 
bottom-seam. 

Now, decide on your pockets: 
Take all your paraphernalia you 
usually like to carry with you, 
and place them on the rectangle- 
wall, juggling them around to 
find the best spot for each, bal- 
ancing the various gadgets in 
size and weight. For instance: If 
you want two pairs of eyeglasses 
taken care of, have them on the 
left and right lower sides. On the 
top, left and right from a zipper 
pocket, make a small one for a 
pencil and a fountain-pen. The 
zipper pocket should guard your 
paper money. Underneath, a bit 
overlapping insert a large, near- 
ly flat pocket all across for your 
checkbook. Down, at the bottom, 
flanked by the eyeglass-pockets 
make some for your cosmetics in 
the needed sizes. Here, again, use 
your imagination and become 
your own designer instead of 
rigidly following instructions. 
Add more pockets, if desired, on 
top of others, decide if they 
should be the flat type or if they 
should have some fullness and 
how much! 

The fullness of a pocket is easi- 
ly achieved by a small center fold 
at the bottom, though straight up- 
and-down sides, or by making 
two folds near the two side-edges, 
if more fullness is required. For 
the latter type the outside pocket 
as described before is a good ex- 
ample. 

May I suggest that you use 
either paper or heavy muslin for 
cutting out the hanging wall and 
all the desired pockets and pin 
them into place. Make changes, if 
necessary; if and when satisfied 
mark the various spots for the 
pockets with a pencil, dismantle 
and use the paper or muslin pat- 
terns as your guide for cutting 
out the leather pieces. Use dura- 
ble, but pliable leather, for in- 
stance: heavy sheepskin lining in 
leather or suede. Match the color 
to your bag or choose contrasting 
colors. 

(Continued on Next Page) 
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Depending on the weight of 
your lining leather you might 
have to skive the side- and bot- 
tom edges of all pockets for turn- 
ing them under for a finished 
look about 4 of an inch. The 
top-edge should be turned down 
at least 1”. Glue all edges down. 
If you like a special good finish 
sew across the top, or bind your 
top-edge instead of turning it un- 
der. If you use raw pocket-edges, 
be sure to have clean cuts. Edge- 
crease and stain all edges. 


Sew all pockets either by ma- 
chine or by hand onto the wall. 
If you plan to sew one pocket on 
top of another, be sure, to do this 
first. After all pockets are on 
their proper places fit the top- 
edge of the wall to the top-edge 
of the bag. Glue it on with a per- 
manent (shoemakers) cement, but 
only on top, about % an inch 
deep. From sewing up the back- 
seam you are supposed to have a 
loose thread hanging there. Pick 
that up and sew two or three 
stitches through bag and wall be- 
fore fastening the thread inside 
between hanging wall and bag. 
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At the two top corners of the 
wall, you may make also a few 
stitches or attach a snap (spring 
and post) on each side to be 
snapped against the cap-and-eye- 
let which should be attached on 
the outside of the bag on both 
side-fold corners. See sketch 7. 


Your different tote-bag with 
outer pockets and inside wall is 
finished now. How do you like 
it? It was quite a lot of work, but 
you can be proud of it! And more 
so, if you make just one more 
item: Cut out a cardboard tri- 
angle a bit smaller than the bag- 
bottom to fit over the raw-seams 
in the inside. Cover it with lining 
leather and press it down into 





the bottom of the tote bag. You 
can, by not gluing it on, use it 
as a false bottom whenever there 
is a need for it. 

In the next issue I want to talk 

about “how to develop one’s own 
ideas”, how to become a designer 
and how to use cowhide remnants 
for making beautiful belts. I'll 
be seeing you! 
CORRECTIONS OF PREVIOUS 
ARTICLE: Page 14, first column, 
last paragraph: The inner pocket 
wall was NOT shown in a pic- 
ture; look at sketch No. 8 in this 
article. Page 14, second column, 
last paragraph, last sentence: See 
sketch No. 7 is wrong. Look at 
sketch No. 3 in this article. 
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‘LEATHER BAGS 
Without Lacing or Sewing 


By HARVEY L. FRICK 


As a hobby or as a craft, leather 
is one of the most rewarding. At 
relatively negligible cost articles 
of enduring beauty and utility 
are available for little more than 
the wish for them. 


Bags of infinite variety and 
purpose are among the articles of 
greatest usefulness. 

However, although the conven- 
tionally constructed leather bag 
contains beautiful, durable, and 
expensive leather, it also contains 
leather or textile stitches which 
usually wear out after a few years 
of hard wear. This is as true of 
the most expensive commercial 
products as of hand work. 

This article offers a simple so- 
lution to this problem: leather 
bags without lacing or sewing, 
and, at the same time, a new pat- 
tern of beauty with additional 
qualities of durability. 

Here (Photo No. 1) is an attrac- 
tive and rugged bag, made from 
a single piece of leather except 
for the carrying strap and several 
small pieces incidental to the con- 
struction. It is sleek primarily by 
reason of its simplicity. But it has 
no “weak points,” not a single 
stitch, only a few rivets and some 
suitable cement. Its inside dimen- 
sions, roughly, are: height 512 
inches; length 9% inches; thick- 
ness 314 inches. Its construction 
is as simple as its design. Any- 
body who can read the following 
easy directions will have no trou- 
ble making it. 


STEP NO. 1 


Buy a piece of leather: 8 oz. or 
8/9 oz. tooling cow hide, large 
enough to provide the several 
pieces—main piece 13 by 20 in- 
ches, one strap 5/8 by about 48 
inches, one strap 5/8 by about 18 
inches, and several small scraps 
(as indicated when needed). The 
front (cheaper) quarter of a medi- 
um or large hide in grade B 





7 


Photo No. 1. 


leather, costing seven or eight 
dollars, will make at least three 
or four bags of this size. 

STEP NO. 2 

Cut the main piece, a simple 
quadrangle, 13 by 20 inches. The 
tools desirable for this purpose 
are (see Photo No. 2) a cutting 
board, a sharp-pointed knife, a 
square, a ruler, and a whet stone 
—the latter to emphasize the im- 
portance of keeping the knife 
point razor sharp. 

A word of advice for the per- 
son who cuts heavy leather for 
the first time: First mark the 
leather with a pencil just where 


- it is to be cut. Hold the ruler 


firmly on the leather by the mark 
with one hand while cutting with 
the other. The ruler serves as a 
guide for the sharp point of the 
knife. But, and this is most im- 
portant for the beginner, take 
only short and light strokes with 
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Photo No. 2. 


the knife initially. That is, do not 
try to cut through the leather on 
the first stroke over it, for that 
quite inevitably will take the 
knife off the straight line to be 
followed (and a good piece of 
leather can be quickly ruined for 
this purpose). Each stroke should 


(Continued on Next Page) 
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be not over six or eight inches— 
along the area of the ruler where 
the hand is holding it firmly. The 
first light stroke of the knife cuts 
only a light groove along the 
ruler; the next stroke follows 
readily in this groove; the ruler 
is held firmly. More pressure may 
be applied on successive strokes. 
Success will come readily. Then 
the ruler is replaced along the 
line, and the process is continued 
to the end. 
STEP NO. 3 

Draw in the “fold” lines, the 
lines which will mark the cor- 
ners of the bag and cover where 
the leather must be folded to 
form angles of ninety degrees 
(see Figure No. 1,). 

To determine the exact loca- 
tions of these lines, bear in mind 
(1) that a ninety-degree fold or 
bend in 8 oz. leather entails a 
linear loss of 1/8 inch, (2) that 
the thickness of this leather is 
1/8 inch, and (3) that, therefore, 
an extra 1/8 inch must be allow- 
ed for the top or cover in all di- 
mensions. In other words, an ex- 
tra 1/8 inch in measurements 
must be allowed at all points 
where there is to be a fold of 
ninety degrees; and the top or 
cover dimensions must allow for 
the fact that the leather (8 oz. 
weight) is 1/8 inch in thickness. 
Hence the positions of the “fold” 
lines in Figure No. 1. 

In leathers of 8/9 oz. weight, 
allowances of about 3/16 inch 
should be made for the same 
folds. 

STEP NO. 4 


Trim the stock piece to the bag 
pattern, as is shown in detail in 
Figure No. 1. 

STEP NO. 5 

Tool the leather. (The author 
explained in the LEATHER 
CRAFTSMAN, Vol. I, No. 3 how 
this bag was tooled. See Photo 
No. 3.) 





Photo No. 3. 


STEP NO. 6: Shaping the Bag 

There is no prospect that 
modern synthetics will ever re- 
place the old cowhide. It has no 
remote competitor in durability, 
in workability, and in beauty, 
And the simplicity of its process- 
ing is beyond the dreams of 
modern plastics. Dampen with 
just plain water, and it becomes 
as plastic as putty. Shape it and 
let it dry, and the new form is 
permanent. 

When the water is applied to 
the finished side of a piece of 
leather, whether for tooling or 
for shaping, the application must 
cover the whole surface else wa- 
ter marks will outline all areas 
where the water is applied. More 
water should be applied to the 
specific areas where tooling or 
folding is done, but the entire 
surface must be dampened. 

In the final preparation for 
folding, extra water should be ap- 
plied along the fold lines on both 
sides of the hide—only along the 
fold lines on the “inside.” Give 
the leather all it will take along 
these lines on the inside. Then it 
is ready for the shaping. 

Fold it over with the hands 
along one of the fold lines (as in 
Photo No. 4). Fold it evenly so 
that the fold line follows the out- 





Photo No. 4. 


side center of the surface arc 
symmetrically. 

When optimum pressure (force 
is never needed) is applied by the 
fingers, finish the fold with light 
taps from a smooth-faced mallet 
on a tooling anvil or substitute 
therefor (as in Photo No. 5). Not 
too much force in the mallet 
stroke or it will break the leather 
surface at the fold. Keep the mal- 
let face slanted away from the 
leather so as to leave no marks 
along the “rim” of the fold. 

Once the first fold line has had 
this treatment, the piece of leath- 
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Photo No. 5. 


er may be “unfolded” while the 
same treatment is given to all the 
other fold lines, one at a time, 
of course. This done, and the final 
shaping is a simple cinch. 





Photo No. 6. 


A kick of the foot now might 
almost complete the shaping, but 
the beginner might like to use 
his hands somewhat as is sug- 
gested in Photos No. 6 and No. 7. 

Notice, as in Photo No. 6, that 
the cover-periphery “tags” and 
the adjacent ends at the outside 
corners have been trimmed 
wedge-shape. Now, while the 
leather is still damp, these may 
be cemented together, forming 
the outside corners of the cover. 
For this purpose a high-grade 
rubber cement is to be recom- 
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Photo No. 7. 
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Photo No. 8. 


mended, such as Goodyear Plio- 
bond or Tandy Craftsman—if us- 
ing much, buy it by the quart for 
economy. This cement alone 
would hold these corners forever. 
However, to assure even greater 
endurance, an inconspicuous riv- 
et might be added (as in Photo 
No. 8). 

Also, while the leather is still 
damp and pliable, the ends of the 
bag are brought together, and the 
bottom tags are cemented to these 
ends. Then the ends are finished 
off, as in Photo No. 9, by fitting 
and cementing in additional 
pieces of leather. Two rivets, add- 
ed at either end, are covered 
when the bag is closed (Photo 
No. 1). 

The carrying strap, a 5/8” 
strip, is anchored at the bottom 
of the bag on the inside by both 
cement and a split rivet, the head 
of which is covered on the outside 
by the strap itself, which also is 
cemented to the bag up to the 
point of the loop support. This 
loop support is trimmed until 
quite thin at the ends and, while 
damp and pliable, is drawn 
through slits in the end of the 
bag; and the ends are cemented 
to the bag, as Photo No. 9 illus- 
trates. 

Now the bag is given its final 
shaping, precisely the form which 
it will assume for the next 50 or 
75 years. Once dry, only water 
can change it. And, when eventu- 
ally treated with a good leather 
polish, it will be fairly impervi- 
ous to water. 


STEP NO. 7 

When dry, the fasteners are 
added with conventional tools. 
The large snaps were used here 
because they are more depend- 
able than other types. Since they 
are very near the corners of the 
bag, which are well supported by 
the end structures, they stand 
firmly against pressures neces- 
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Photo No. 9. 


sary for closing even when the 
bag is empty. 

A thorough treatment with a 
good leather polish, inside and 
out, and the job is finished. If the 
natural leather finish is desired, 
use a neutral compound, such as 
a good shoe polish. 

If desired, the bag can be given 
extra “starch” or firmness by 
painting the inside with shellac 
(before applying polish or other 
compound). Several applications 
for maximum rigidity. If so 
treated, of course, care should be 
taken to spare that portion of the 
back-cover which functions as a 
hinge for opening and closing the 
cover, else flexibility will be im- 
paired. 

The craftsman is now the proud 
owner of the finest leather bag 
in the world, unexcelled in sim- 
ple beauty, universal utility, and 
interminable durability. 





Announcement: 


FRICK DIES 


made from selected hardwoods, for use 
in new tooling technique as described in 
the March-April issue of THE LEATHER 
CRAFTSMAN, may be ordered from 


H. FRICK 


9951 Chatham St. Detroit 39, Mich. 


Two basic dies, triangle 
and _half-disk 
Assortment of five dies -....... $2.00 


Postpaid in U.S.A. 
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OVER 60 YEARS OF EXPERIENCE 


NOBBY HARNESS CO. ED 5-1603 
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Photocarve Pattern 
For a Comb Case 





Tools Used for Comb Case 
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Photocarve Pattern For The Popular TOM THUMB 





I’ve found that by cutting the 
stem off from the 104 Craftool 
backgrounder it can be used in 
a vibratool. It speeds the work 
up and still has the look of hand 
done work. Other background 
tools can also be used with the 
same results. 

Marjorie Rogers 
Mt. Arlington, N.J. 


When punching lacing holes in 
fine leather use a piece of hard- 
wood flooring. It is especially 
good for the glazed skivers, when 
used as linings, on small articles. 

Mrs. Alfred Crawshaw 
Fairfield, Montana 





I find that when I tool heavy 
skirting leather, it is much better 
to heat the tools. Because of the 
natural oils and waxes in the skin 
of the leather, the tools stick and 
if you heat them just a little, it 
tools easier. 

Gary Galbreath 
Sheridan, Wyoming 





Journal, and Treasure Hunters News. 


Get started New! 





GEM POLISHING 


Join the hundreds of thousands of other happy people who are engaging in gem polish- 
ing, prospecting, mining, or treasure hunting individually or as family groups. 


The gem polishing hobby permits you to gather material outdoors in the summer and 
finish it indoors during the winter months. Let your hobby pay for your vacation. 


The National PROSPECTOR'S Gazette incorporates the Gem Hobby News, Junior Gem 


Send only $1.00 Today for the most interesting etme a journal in the world. Just a 
dollar bill and your name and address brings it 
National PROSPECTOR’S Gazette 
45397Y Airport Station, Los Angeles 45, Calif. 


tcht 


Can Be A 
Profitable Family Affair!!! 


‘or a whole year. 


and leath craft go hand in hand. 





If you want to make your hobby pay, sem 
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Tools Used 
for Tom Thumb 


"ROCKS and | 
MINERALS” | 


(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 


Issued once every 


two months—112 pages 


00 
Only per year 


Sample Copy, 60¢ 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 


The Leather Craftsman 25 


ROCKS and MINERALS — 








EASTERN NEW MEXICO UNIVERSITY 


ARTS and CRAFTS FAIR 


The arrival of spring in New 
Mexico means the Student 
Craftsman’s Fair at Eastern Mex- 
ico University is not far away. 

In the Sunshine State where 
the interest in curios and cera- 
mics is steadily increasing, Eas- 
tern New Mexico University is 
amplifying this interest by pro- 
moting arts and crafts in the 
public schools. 

Students have been working 
for several months on projects to 
be entered in the three-day fair 
on the campus in Portales, May 
2-4. In all, more than 400 projects 
from over the state will be enter- 
ed in competition for the top 25 
places which will be eligible to 
compete in the national Indus- 
trial Arts Awards program of the 
Ford Motor Company in Dear- 
born, Michigan, in July. 

Fast gaining momentum in the 
fair is the leather division, which 
is becoming increasingly popular 
among the junior high school 
students. 


If Portales Junior High is any 
indication, then the leather di- 
vision will hit an all-time high. 
Chief reason for the increased in- 
terest in Portales is Emmitt 
Clayton, arts and crafts teacher 
for the junior high students. 


Clayton likes leather work, and 
because of his untiring teaching 
ability, many of his students also 
list leather craft as their main 
hobby. “Some of the boys are 
making purses equivalent to the 
$30 purses you see in many 
shops,” he says. 

Clayton, like many other in- 
structors, claims the boys are 
dead serious about their projects. 
Not only do the three judges view 
entries to make a decision, but 
also several thousand people are 
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By JOE W. MILNER 





Students at Portales (New Mexico) Junior High School are showing some of their 
work to be entered in the fourth annual Student Craftsman’s fair at Eastern 
New Mexico University May 2-4. Wayne Baker, left, and Pedro Aguilar, right, both 
ninth graders, will enter competition for the fourth time. Second from left is Bill 
Rosin, instructor in industrial arts at Eastern New Mexico University, who will 
be co-chairman of the fair with Dwight Watkins, industrial arts teacher in Portales 
Junior High. 


expected to view the spacious 
craftsman’s fair layout in the 
Student Union Ballroom on the 
University campus. Last year, 
more than 3500 persons visited 
the exhibition to view the 416 
projects entered. 

Fair officials begin accepting 
entries Saturday, April 27, and 
continue until May 2, the day the 
fair begins. At the fair’s end, all 
entries are shipped by the fair 
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committee to their owners, with 
the exception of the best 25, 
which are shipped to Dearborn, 
Michigan, at the expense of Ford 
Motor Company. 

In the finals at Dearborn, a 
total of 1500 individual awards 
totaling approximately $50,000 
are given each year. Included in 
these awards are 64 expense-paid 
three-day trips to Detroit for 
students and their teachers. 
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First Prize Winners, Leathercraft Divisions, 


1956 FORD INDUSTRIAL ARTS AWARDS 





Desk Set by James Russell, Harlingen, Texas, then a student in 
Harlingen High School, C. C. Owen, Instructor. 

STAFF DESCRIPTION OF THIS PROJECT 
A well designed and expertly crafted group of leather pieces 
suitable for any office or den. 





Lady’s Handbag by Larry Buell, East Los Angeles, California, 
then a student in Montebello Senior High School, J. M. Metcalm, 
Instructor. 

STAFF DESCRIPTION OF THIS PROJECT 
A tastefully done lady’s handbag in fine leather. Coloring and 
design are in the best agreement. 
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All students enrolled in shop 
and art courses from grade 7 
through grade 12 are urged to 
enter this year’s Industrial Arts 
Awards contest. More than 1,500 
individual awards totaling ap- 
proximately $50,000 are to be 
given this year. In addition to the 
awards for outstanding work, 
there are awards for creative de- 
sign in leathercraft. 

See your teacher for instruc- 
tions and rules of this contest. 
Teachers may get this informa- 
tion and entry blanks from: 
Industrial Arts Awards 
Ford Motor Company 
The American Road 
Dearborn, Michigan. 

Projects must have been start- 
ed and completed in the 1956-57 
school year. There is NO entry 
fee. 





FOR YOUR MEETING... 





AVAILABLE FOR FREE SHOWING TO 
YOUR GROUPS! 16mm _ileathercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 

Reserve one or all three films NOW. 
Call or write nearest Tandy Store. 
Listing on page 42. 











WIN $5.00 


Craftsmen who have solved the prob- 
lem of what to do with scraps are 
invited to submit sketches and de- 
scriptions of small articles to this 
department. The prize winning entry 
in each issue will be awarded $5.00 
in cash. All other entries published 
will receive at least $2.00. Send your 
entry to SCRAPS, c/o The Leather 
Craftsman, P.O. Box 1386, Fort Worth, 
Texas. 














FREE! «sar cao: 


ON REQUEST 
LOUIS JONES CO. 
304-C MAIN ST., FORT WORTH, TEX. 
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SEE What's New In Leathercraft At 
The Fourth International 
Assembly of Leather Craftsmen 


—where the newest ideas are pre- 
sented, where you’ll learn what 
leathercraftsmen are doing for 
industry, what the new tech- 
niques are, how old techniques 
are made to seem new, what the 
new designs are, and what is be- 
ing done to introduce leather- 
craft into industrial arts depart- 
ments of universities. 


Each of the three preceeding 
Assemblies have been inspira- 
tions for leather craftsmen and, 
as Liz Freriks says: 

“The specialists came and 
demonstrated such things as hand 
stitching, braiding,  color- 
ing, glove making, how to adapt 
designs, how to use antique... 
The European way of working 
was ably demonstrated by a man 
who spoke almost no English. 


Another thing, which only 
three of us in the States do, is the 
FRAMING. It is done as the 
French factories do it... and the 
Canadians perfected it with the 
help of an immigrant. I went 
there to learn and have used the 
procedure often since then. The 
frames still come from overseas 
and so do the tools. This is a 
specialized craft and should be 
presented as a coming skill... 
but lessons are advisable. 


Did you know that in our 1955 





leathercraft de- 
signer and member of Detroit 
Leathercraft Guild, models a hat 
fashioned to represent her fa- 
vorite craft. 


Melba Fisher, 


show in Toronto that we had a 
hat and handbag CROCHETED 
from lacing? I have been a firm 
believer in the fact that we can 
do anything with leather that 
other craftsmen can do with 
their medium. In other words— 
you tell me what your hobby is 
and I will tell you how you can 
make accessories for it from 
leather . . . and I will guarantee 
a way to use leather in connec- 
tion with it. ‘Leather and Your 
Hobby’ has been the theme of 
our group.” 

Remember! The Fourth Inter- 
national Assembly meets at the 
Manger-Rochester Hotel in Ro- 
chester, N. Y. on May 4th and 5th, 
1957. Be there if you can. 


Books Reviewed 


DESIGN ARTISTRY, By F. O. 
Baird, 32 pp, 18” x 242", with 
470 full size illustrations. Baird 
School of Leather Carving, Mani- 
tou Springs, Colo. $5.00 

This, the latest of F. O. Baird’s 
books, is valuable to all those 
who want to draw and originate 
designs of their own. Primarily a 
book for leather craftsmen, it is 
a source of ideas for commercial 
artists and designers who work 
on copper, wood, or other materi- 
als. The author leads you step by 
step, by illustrations and text, to 
creative accomplishments of your 
own. In addition there are plenty 
of practical tracings applicable to 
all forms of designs. From his 
long experience as a teacher, the 
author puts on paper his simpli- 
fied methods of explaining the 
principles necessary for free hand 
drawing and the basis of original 
designs so necessary to creative 
accomplishments. 


MAKE IT OF LEATHER. U. S. 
Department of Commerce book- 
let, Trade Promotion Series, No. 
190., 33 pages, price 10c. Order 
from Superintendent of Docu- 
ments, Government Printing Of- 
fice, Washington 25, D. C. enclos- 
ing 10c for each copy. You may 
find in this little booklet just the 
idea you were looking for. 








Be Sure To Collect 
The Excise Tax 


If you sell your hand crafted leather 
articles to a merchant who sells it 
again, you need not bother. BUT, if you 
sell to anybody for personal use, you 
must collect the Government excise tax 
and pay it to the Internal Revenue 
Service. For full information, instruc- 
tions and the proper forms to use, write 
or see your local District Director of 
Internal Revenue. You should know his 
office; it is where you pay your income 
tax. WRITE HIM TODAY 




















* ALREADY STITCHED! 

NOW! Straight from the manufacturer! 
WATCHBAND BLANKS oo are beautifully 
silk stitched, and bled! The 
regal finish buckle and ey are already sewn 
on! All you do is just tool it, lacquer it and 
it’s ready to use or sell. Lage grain tooling 
ealfskin stitched to i 

backing, 1” wide tapered to 56”, double 
stitched for strength at watch loops, non- 
pinch buckle flap, all holes punched. FREE 
PATTERNS WITH EVERY ORDER. 











WATCHBAND BLANKS 


* READY TO TOOL 





5.00 for 6 POSTPAID 


1/size 1 2/size 3 


1.00 for 1 POSTPAID 


(For wrist 64%" around order size 1. for 
749” size 2, for 844” size 3.) 
Satisfaction Guaranteed 
Send Check Or Money Order 
Sorry No COD’s 


3/size 2 


* COMPLETELY ASSEMBLED 


KIRKPATRICK Leather Co. 


* FREE NEW PATTERNS! 
* ORDER NOW! 
* FIRST BY KIRKPATRICK! 


CATALOG FREE ON REQUEST! 


108-J North Commerce 


Phone HOward 5-2112 
Attention: Teachers, quantity buyers, dealers, 
jobbers: Drop us a line for a prompt answer. 
We are leather goods and kit manufacturers 
with all the necessary equipment — clickers, 
dies, stitchers, punchers, etc. 


Gainesville, Texas 
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JOIN YOUR GUILD 


Many craftsmen at one time or an- 
other have felt the need of an organi- 
zation composed of those interested 
in leathercraft. Such organizations 
are in existence in many parts of the 
country. In this column, listings will 
be made of such non-profit organiza- 
tions that now bring together those 
who wish to add to their knowledge 
of leathercraft. For information 
about meetings, members, qualifica- 
tions, dues, etc., write directly to the 
guild of your choice, listed here by 
states. 


CALIFORNIA 


The Leathercraft Guild, P.O. Box 
47755 Wagner Station, Los Ange- 
les 47, Calif. Meetings monthly 
at Plummers Park, 7377 Santa 
Monica Blvd., Los Angeles, on the 
afternoon of the 3rd Sunday. Vis- 
itors welcome. Refreshments 
served. 


ILLINOIS 


Illinois Valley Leather Guild, 
Irene Bawder, Secretary, 327 
Francis Street, Peoria, Illinois. 
Meetings, third Sunday of each 
month. 

Prairie States Leather Guild, Vir- 
ginia Barber, Sec., 4812 So. 
Ada St., Chicago, Ill. Meets 
second Sundays. 


MAINE 


“DOWN EAST” Doodler’s Assoc- 
iation .. . L. J. Walton, Director, 
East Winthrop, Maine. Meetings 
on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., De- 
troit 16, Mich. Meets third Mon- 
days. 
Flint Leathercraft Guild, Mary 
Wethy, Sec., 913 Lyons St., Flint, 
Mich. Meets third Sundays. 
Michigan Leather Artisans, Shir- 
ley Austin, Sec., 1119 Mayburn 
Ave., Dearborn, Mich. Meets sec- 
ond Mondays. 


NEW YORK 


Eastern Leathercraft Guild, Mrs. 
Frederic E. Beck., Sec., 139 Briar- 


cliff Rd., Rochester 16, N. Y. : 


Meets 2nd Wednesdays at 
Rochester Museum of Arts & 
Science. 


Frontier Leather Art Guild, Ann 
Byersdorf, Sec., 439 E. Delevan 
Ave., Buffalo, N. Y. Meets second 
Thursdays. 


PENNSYLVANIA 


Keystone Leathercrafters, Phi! 
Phillips, Sec., 725 Quincy Ave., 
Scranton, Pa. Meets third 
Wednesdays. 


CANADA, ONTARIO 


The Canadian Society of Crea- 
tive Leathercraft is a national 
association of local branches and 
individual members, who receive 
the Society’s quarterly bulletin, 
“Canadian Leathercraft”. Infor- 
mation from Membership Chair- 
man, Miss E. A. Prince, Apt. 101, 
3580 Yonge Street, Toronto 12, 
Canada. 


Hamilton Leathercraft Guild, 
Mrs. Harold Wilson, Sec. 400 
Charlton Ave. W, Hamilton, 
Meets second Thursdays. 
Windsor Leathercrafters, G. C. 
Norman, Sec., 1187 Tecumseh 
Rd., East Windsor. Meets Mon- 
days and Fridays. 


INTERNATIONAL 


4th International Assembly of 
Leather Craftsmen will convene 
in Rochester, N. Y., May 4, 5, 6, 
1957. 
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Other guilds and associations 
of leather craftsmen are invited 
to send information about them- 
selves to: 

Editor 
The LEATHER CRAFTSMAN 
P. O. Box 1386 
Fort Worth, Texas 





At Last a NEW 
Kind of BUCKET 


Unbreakable ‘ 
Will not dent 
Rust proof 
Leak oof 
Noiseless 

Will not scratch 
floors 

Resists effect of 
acids, alkalis, 
— A ae and 
gre 

o eae indefinitely 


it’s RUBBER 


The FORTEX Bucket is reinforced 
and molded like an automobile $ 00 
tire. Keeps its shape, yet is pliable. 

ALL PURPOSE CONTAINER ea. 
10 quart standard size $2.50. 12 
quort heavy duty $3.00 ea. En- 
close 50c for handling and mailing chorges. 
Prepaid in lots of 1 doz. or more. 

DEALERSHIP INQUIRIES INVITED. 


AIRSCO RUBBER far wort, texes 





























Now The +LARGEST Weekly Paper : 
In The ENTIRE American West? 


Because the terrible-tempered Enterprise hasn’‘t pulled its punches 
with the years. Its sights have never’been lowered from the pre- 
posterous, the pretentious or the aati It assassinates stuffed 
“progress”! Regular histor- | Territorial Eatesputen, 

| Enterprise Bldg. 

of the old hellish West to | Virginia City, Nevada 
Gentlemen: 

() Please send me a sample copy. 
(1) Send me 10 weeks trial—$1.00. 
(J Enter my subscription—1 yr. $5. 
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INSTRUCTIONS 


. Use 6 to 8 oz. tooling leather. 

. Cut out the pieces as per pat- 
tern. Bevel and polish the fore 
and aft edge of the wagon and 
the rims of the wheels. 

3. Carve as indicated by the dot- 
ted lines. Fill in the wagon 
box spaces with a background 
tool. 

4. While the leather is still damp 
from carving, bend the wagon 
around so that you are hold- 
ing both sides of the wagon 
box with your left fingers. 
Then work the front and back 
edges of the wagon top up 
with the right hand fingers. 
This gives the wagon the au- 
thentic swayback look. 

. Use your favorite lacquer on 
all parts, then attach the 
wheels with small brass easy- 
to-set rivets through the tab 


Ne 


oi 


holes. 1? 


6. Glue in the small “bottom- 
front-back”’ piece with house- 
hold glue, and make sure that 
all the wheels are on a level 


before the glue sets up. Small 
rubber bands around the wag- 
on box will hold the parts to- 
gether for the required drying 
time. 

Run a long, simulated gold 
bobby pin through the two 
front holes for a wagon 
tongue. You can get these in 
the five-and-ten. 





HELPFUL HINT: If you have a 
small electric drill with a hori- 
zontal stand, you can, with one 
of your other accessory spindles 
and a little ingenuity, set up your 
circle edge slicker in the drill. 
Put a little Neat Shene on the 
edge to be worked and you'll get 
a real nice slick edge in a very 
little time. 


Pattern For The Covered Wagon Toothpick Holder by E. C. Sutter 
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NOTE: 
Curved Top And 
Bottom Lines 


Are 6" Radius 
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Photo carve pattern for 


carved leather trophy buckle. 





Tools used in design 


shown above. 








THE WESTERN HAT CENTER 


WRITE 


WHERE ARE THOSE %&GHS 


FREE CATALOG 








ivsTeucTions $F 


Cartoon by Larson 


LUSKEY — ROPER HAT — 


FNUINE FUR-FELT SXXXXX QUAIL 


LUSKEY’S 113 HOUSTON ST., FORT WORTH 2, TEXAS 


cashier’s check or money order. (C.0.D.’s, $2.50 Deposit Required.) 


OF THE WORLD! 
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SHADING DYEING 


By T. J. KIAPOS 


Reprinted from Omega Leathercraft Hi-Liter. 


Reprinted by permission of the copyright owner, Omega Leathercraft 
Products Co. 


The book from which the following article has been taken contains complete 
instructions on the fundamentals of dyeing and finishing hand carved and tooled 
leathers. On sale at leather craft stores at fifty.cents a copy. 
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Cartoons by the author. 


This phase of dyeing enters 
into the advanced plane of leath- 
ercraft dyeing, in that the crafts- 
man has developed a keen ima- 
gination about his work. It might 
be said that he has graduated 
from college and entering the 
university for his doctorate de- 
gree. This, however, should not 
be regarded as difficult, but that 
it is getting out of yourself, the 
old patterns of habit, and plung- 
ing into the challenge of creative- 
ness. The big decision is whether 
you want to chance the possibil- 
ity of embellishing your work 
with several colors and shades 
of same, and at the same time the 
risk of obscuring your carving 
is present. You can never have 
a total loss when dyeing because 
there is always the outlet of over- 
all dyeing. And in many instances 
a mistake in leather dyeing may 
be used to advantage in that of 
developing another impression. 

So to those who have the cour- 
age we dedicate this phase of 
leather dyeing. 
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POINTS OF IMPORTANCE 

Leather being a medium from 
nature has a personality all its 
own and no two cells of its com- 
position are the same. Each hide 
varies, and each piece from the 
same hide will vary. 


When the leathercraftsman is 
working his leather with only 
the swivel knife and the saddle 
stamps, he is using the grain of 
the leather at its minimum and 
using full effect of its many other 
qualities. He uses the depth with 
his knife and its burnishing qual- 
ities with stamps, he also takes 
advantage of the tremendous 
ability to accept impressions, 
but he does not take full advan- 
tage of its grain. However, to 
take full advantage of the grain 
of leather the craftsman has to 
forsake the use of his stamps to 
a great degree and supplement 
their use with either dye or 
stains. 

The craftsman has to use sub- 
jects from nature; Life, still, 
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landscape or a combination of 
these because the grain on the 
leather is an important part of 
his expression, since the grain on 
leather is a product of nature. 

Al Stohlman’s books on “HOW 
TO CARVE LEATHER” and 
“FIGURE CARVING,” will 
clearly instruct the leathercrafts- 
man who is interested in this type 
of work, of the genuine simplici- 
ty involved with tooling. His dye 
chart method employed is an ex- 
cellent standard in monochrome 
harmony; that is, using one color 
with varying intensities of depth. 
Preparation for this form of 
dyeing is the same as previously 
mentioned with the other two 
phases of dyeing, with the ex- 
ception that you should mix the 
strength of various dyes you de- 
sire and have them labeled be- 
fore you begin to dye. 

With the Oil & Solvent leather- 
craft Dyes you must use Dye Re- 
ducer to thin your Dye strength, 
if you are going to use mono- 
chrome harmony. With the Water 
soluble leathercraft dye, water 
may be used as a reducer. 


SUGGESTIONS AS TO 
SELECTION OF COLORS 
Browns, tans and russet are 

leather colors. These colors can 
be used very effectively in their 
various tones for this type of 
dyeing. Since leather assumes no 
other color from its mellowing, 
these colors will be greatly en- 
hanced as the leather ages. If 
you wish to use other colors, it 
is advised that you select colors 
with a common base. (See cross- 
dyeing chart). 


APPLICATION 

The lightest tones of the light- 
est colors should be applied first, 
progressing to the darkest tone 
of the same color. For example: 
A brown horse on a hot sandy 
desert. Begin with the yellow or 
light tan tones for the desert, 
graduating to the darker tones of 
tan, reflecting highlights and 
shading. Then begin with the 
lightest tones of brown on the 
horse, graduating to the darker 
tones of brown. Work your No. 4 
sable brush from left to right, be- 
ginning your stroke wherever 
you wish the darkest shade of 
that particular tone. This is espe- 
cially true with the Oil & Solvent 
dye because where the brush in- 
itially contacts the leather the 
heaviest deposit of dye will be 
left. With the Water Soluble 
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Dye, the colors should also 
be applied from light to dark; 
however, these dyes may be 
blended together by modeling 
them with your index finger 
so long as the dye is wet 
enough. Many beautiful color ar- 
rangements can be had with this 
latter ‘method. A little experi- 
mentation here can be a lot of 
fun. 
CROSS DYEING 
This is the simplest method for 


achieving the differentiation of 
color desired by the craftsman. 
This method of cross dyeing as- 
sures the craftsman of attaining 
a smooth even dye job of colors 
not manufactured for resale. This 
method is highly recommended 
for over-all dyeing. This method 
involves the application of two 
separate colors to get the desired 
effect of color. Cross dyeing also 
assures the craftsman of deeper, 
more even colors. 
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Cross Coloring Chart with Basic Colors 


RED over BLUE makes PURPLE 

RED over DARK BLUE makes PLUM 

RED over LIGHT BLUE makes GARNET 

RED over BROWN makes HENNA 

RED over DARK BROWN makes MAROON 

RED over PURPLE makes WINE 

RED over YELLOW makes SCARLET 

RED over ORANGE makes TANGERINE 

RED over LAVENDER makes ROSE 

RED over GREY makes TAUPE 

BROWN over ORANGE makes HAVANA BROWN 
BROWN over YELLOW makes LIGHT BROWN 
BROWN over PURPLE makes SEAL BROWN 
PURPLE over GREEN makes MEDIUM BLUE 
PURPLE over BRIGHT RED makes WINE 

PURPLE over DARK GREEN makes NAVY BLUE 
GREEN over VIOLET makes BRIGHT BLUE 
GREEN over ORANGE makes OLIVE GREEN 
GREEN over LIGHT BLUE makes PEACOCK GREEN 
YELLOW over BLUE makes GREEN 

YELLOW over DULL BLUE makes BLUE GREEN 
YELLOW over LIGHT BLUE makes LIGHT GREEN 
YELLOW over GREEN makes BRIGHT GREEN 
YELLOW over BROWN makes GOLDEN BROWN 
YELLOW over PURPLE makes GREEN BROWN 
YELLOW over ORANGE makes ORANGE YELLOW 
YELLOW over SALMON makes CORAL 

YELLOW over PINK makes PEACH 

YELLOW over RED makes BRIGHT RED 


DARK BLUE over DARK RED 
DARK BLUE over ORANGE 
LIGHT BLUE over DARK RED 
LIGHT BLUE over YELLOW 


PINK over LIGHT BLUE 


PINK over ORANGE 


makes PLUM 

makes DARK BROWN 
makes GARNET 

makes LIGHT GREEN 
makes LAVENDER 
makes DEEP ORANGE 
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ADDITIONAL INFORMATION 

ON CROSS COLORING 

Dyeing White into Black 
First: Dye Green or Blue 
Second: Dye well with Black 

Dyeing White into Brown 
First: Dye Light Green 
Second: Dye well with 

Brown 

Dyeing Red into Black 
First: Dye Green 
Second: Dye well with Black 


Dyeing Green into Black 
First: Dye Red 
Second: Dye Black 
Dyeing White into Navy Blue 
First: Dye weak Black (re- 
duced 1 to 4) 
Second: Dye well with Navy 
Blue 
Dyeing White into Bright Red 
First: Dye Yellow 
Second: Dye well with 
Bright Red 
Dyeing White into Dark Red 
First: Dye Tan or Light 
Brown 
Second: Dye well with Ox- 
blood or Red 


CROSS COLORING IN 
REDUCED STRENGTHS OF 
DYE FOR SPECIAL PURPOSES 

Skies in figure carving have 
been especially difficult with 
many craftsmen in that they 
complain that the blueness of the 
sky will appear green. As a sug- 
gestion to this problem it is re- 
commended that in order to 
“kill” the yellow color of the 
leather, which is a natural result 
after the tanner’s barks or chalks 
are added in tanning, that an ap- 
plication of reduced red (about 
30 parts reducer to 1 part red) be 
given freely over the entire area. 
This will change the complexion 
of the color from yellow-tan to 
a very faint pink. Allow the color 
to set a few minutes then apply 
blue reduced approximately 25 
to 1. This should give you the 
blue sky that you desire. Actual- 
ly in all figure or floral dyeing 
there should be a highly reduced 
strength of dye applied over the 
entire area of the subject area 
to be dyed. This reduced strength 
should be no stronger than 25 to 
1 or approximately 30 drops of 
color to an ounce of reducer. This 
strength can be called “zero”. 
“Zero” strength acts as a primer 
for the subsequent colors to the 
object. In working “zero” 
strength as well as reduction 


(Continued on Next Page) 
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SCHOOLS 
SUMMER CAMPS: 
VACATION BIBLE CLASSES 


FREE! 


THE KEY TO A 
SUCCESSFUL CRAFTS 
PROGRAM 


ALSO WRITE FOR FREE CRAFT MOVIES 


S CATALOG 


DAY CAMPS 
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PATTERNS 
by 
Al Stohiman 


Available Soon 
at your 
Stylecraft 
Dealers 





The Guestbook 


x Cutting & Tracing 
* Full Size Photos 


* Alternate Designs 


2804 E. Washington 











AP-20 


* 4 New Bag 


Patterns 


* | Guest Book 


Pattern 


AP-30 


These 3 Bags 
and Guestbook 
patterns plus 


| one new Tote 


Bag Pattern not 
illustrated. 


+*« Carving-Stamping Instructions 
* Assembly Instructions 


STYLECRAFT 


Phoenix, Ariz. 
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strengths No. 3 (3 parts reducer 
to 1 part dye), No. 2 (2 parts re- 
ducer to 2 parts dye) and No. 1 
(full strength dye) the brush 
should be thoroughly drained of 
excess dye and the application 
of each stroke should appear al- 
most dry, This technique is in 
keeping with Al Stohlman’s dye 
charts method. 


COLOR MIXING 


To the craftsmen who desire 
to mix their own colors the fol- 
lowing: is offered as an aid. 


YELLOW 


BLUE 


PRIMARY COLOR WHEEL 


Nature has three basic colors. 
They are RED, YELLOW and 
BLUE. From an intermixture of 
these colors all colors may be 
matched with proper formula- 
tion. We see in the simple color 
wheel how 4 other colors are pro- 
duced. 








SECONDARIES 


The Ostwald 4 color Wheel 
adds another color to the basic 
primaries, that being Sea Green 
or Aqua Green. This system is 
the most generally accepted 
theory of colors today because of 
the simplicity of attaining the 
secondary and even tertiary col- 
ors. 


Vol. 1, No. 4 


Bee Marble Tells 
About A New 
Craft Leather 


“Pigs-Kin” is the trade name 
for a leather made from domestic 
pigs by the Kiefer Tanneries. It 
should not be confused with pig- 
skin used for gloves, etc., 

I have been using Pigs-Kin 
since it was first put on the mar- 
ket, in 1953. At first, I made table 
tops, trays, lamp bases and simi- 
lar articles from the tiles. Since 
the natural beauty of this leather 
appealed to members of my 
classes, as well as myself, I de- 
cided to experiment with it as a 
form of craft leather. 

When I found that it is vege- 
table tanned, I knew that it could 
be carved and tooled, but it took 
a lot of experimentation to dis- 
cover just the right amount and 
kind of finish to use _ to 
have it carve satisfactorily. Be- 
cause Pigs-Kin is so tough, cut- 
ting with the swivel knife was 
difficult at first. Now I case it 
longer than other leathers and 
use a product such as Lexol or 
Carveese on the tougher pieces. 

My experiments show that the 
leather has great’ versatility. 
Since it is so very resistant to 
abrasion, it should outwear most 
craft leathers. The natural beau- 
ty of grain and color make it 
distinctive. I am now working up 
this leather into many articles, 
such as handbags, billfolds and 
belts, in regular or high-gloss 
finish, as well as carved projects. 
—Bee Marble 

Fenwick, Mich. 


WHITE 


White is not a color, but all 
colors, hence there is no white 
leather dye. Only a white pig- 
ment finish will produce white 
on leather and a finish will only 
remain on the surface. There are 
several good white finishes for 
leather on the market today. 
They are in lacquer, or plasti- 
cized resin solutions. A good 
white shoe dressing may be used 
for suggesting white on leather. 


DO IT WITH FELT — It’s FUN and 
SO EASY! BEAUTIFULLY ILLUSTRAT- 
ED 16-page Booklet 7’ x 10’. Showing 
Fashionable Felt Items to make for 
Gifts. You can get this Amazing Booklet 
and samples of colored felt Appliques 


for only $1.00 postpaid. 
LIEBIG INDUSTRIES, Beaver Dam 6, 
Wieeonsin. 
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Thirty-Three Shades of Leather Dye 


~ 


Perfect Figure Carving Project 


* 





“Jackson (Tenn.) Sun” Photo by Shearin 


Bruce T. Umsted displays Last Supper scene that he carved and 
dyed on leather. The retired restaurant operator spends many 
happy hours painstakingly carving and dyeing leather at his 
home in Jackson, Tenn. 


Mr. B. T. Umsted of Jackson, 
Tennessee, first carved this re- 
production of the famous paint- 
ing, THE LAST SUPPER, then 
began to look about for dye to 
finish the project to his liking. 
He had experimented with a 
large number of dyes: until he 
found one that suited his pur- 
pose. After trying out Neat Dye 
on leather scraps, he decided to 
risk spoiling his figure carving 
with it. 

The result astonished him. 
What’s more, the dyed figure 
carving has been the cause of Mr. 
Umsted’s appearance on televis- 
ion programs and in newspaper 
headlines. This publicity has lead 
to several exhibitions of this pic- 
ture and other leathercraft work 
done by himself. 

The picture is carved on a piece 
of 8 oz. carving cowhide, 20 
inches long by 16 inckes high. 
The 33 shades of leather dye were 
applied with a bamboo brush, 
painstakingly done because of the 
fine detail and small areas to be 
colored separately. This detail 
has caused comments of wonder 
that Mr. Umsted could have com- 


pleted the project in just 40 
hours of working time. After the 
dye work, the finish was protect- 
ed by two coats of Neat Shene, 
which brought out the colors 
even brighter. 

While this was Mr. Umsted’s 
first attempt with leather dye, it 
is by no means his first leather 
carving project. He first started 
leather carving under the direc- 
tion of an Occupational Thera- 
pist in a Veteran’s hospital in 
New York during the years of 
1948-50. Later on he taught leath- 
ercraft to other patients. 

Forced to retire from his busi- 
ness as restaurant operator, Mr. 
Umsted makes “a little coffee 
money” with leathercraft and en- 
joys teaching the craft to others. 
He is happy that people who see 
his television programs and “one 
man shows” ask him to solve 


‘ their problems in the craft. And 


for solving the problem of what 
to do, he recommends the prac- 
tice of leathercraft to all. He is 
convinced that leathercraft has 
been largely responsible for his 
survival during many years of 
poor health. 
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To get a good “blushing” ef- 
fect when drying leather, and es- 
pecially if I want to blend it into 
another color, I make my leather 
blush exactly as the human skin 
does. 

I apply my dye from the under- 
side of the item I’m dyeing and 
let it soak slowly thru to the 
worked side of the leather. I con- 
trol the blush-effect with a fine 
lime, on the underside, around 
the area I am working on. 

To make the blush fade, I just 
simply fade my dye from heavy 
to light as I apply it; putting it 
heavy in the center of the area, 
lighter at the edges. 

Paul E. R. Huard 
Laconia, N. H. 


Here is how I get a distinctive 
appearance in my backgrounds: 
First I stamp the background 
with Craftool No. 889, then go 
over it, here and there, with a 
camouflage tool, such as No. 430. 
On some leather, you get the ap- 
pearance of petrified wood. 

Mrs. V. I. Kelly 
Waco, Texas 


Am sending a little leather- 
craft tip I’ve used for some time. 
A new pair of Duck Billed tin 
snips is my most prized leather 
cutter. They cut perfect on the 
straight or around curves. They'll 
cut any leather even the heav- 
iest, and they leave such a nice 
edge not rough or ragged, but 
nice and smooth, almost beveled. 
I always lay my patterns on and 
cut a whole hide or whatever I 
have that saves leather and with 
the tin snips your hand doesn’t 
tire like when using a knife. 
Mrs. Alvie Lett 
Bates City, Missouri 


I use the turntable of my lazy 
susan to put my marble on for 
carving and it has worked out 
so well that I’d like to pass it on 
for others to try. 

Mrs. Freeman Walker 
Spokane, Washington 
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So many readers have written 
us asking for definite “sales sug- 
gestions” as to prompt us to in- 
terrupt our regular series. These 
men and women are now making 
many bags, belts and other items 
of leather. They know their costs 
but want to know where and how 
to SELL. 


There are two classes of cus- 
tomers to consider. Merchants or 
tradespeople who buy from you 
for resale, and individuals who 
buy for their own use or for 
gifts. 


In this issue we will consider 
only the individual. Many Leath- 
ercrafters figure they can elimi- 
nate the middle man and his pro- 
fit. They sell direct and often at 
a lower than Merchants price. 
Thus they increase their sales. 

First of all, be sure and carry 
some of your own work. “Toot 
your own horn.” It’s surprising 
how many people don’t use the 
items they are trying to sell. If 
you are a woman leathercrafter, 
always carry some type of tooled 
bag. Change about, sometimes a 
Tote bag, at other times another 
type. Have inside of it a ladies 
billfold you made. Wear a “Con- 
tour” belt. Have the children 
carry “Tom Thumbs” and wear 
“Beannie Caps.” Men _ should 
wear wide, heavily carved 
BELTS and carry Western em- 
bossed billfolds. Show that bill- 
fold every chance you have. You 
can find dozens of excuses for 
showing it. Let people admire it 
and don’t be bashful about tell- 
ing them you made it yourself. 

One of the first things I learn- 
ed about selling was to “ASK 
FOR THE ORDER”. Some people 
do an interesting job of showing, 
then they seem to expect the 
prospect to ask if they may buy 
one. If your merchandise is well 
and neatly made, priced right, 
you need not be ashamed to say, 
“Would you like to have me make 
one of these for you?” Your pros- 
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pect may say, “How Much?” and 


pause a moment and add “very 
inexpensive for such a fine piece 
of leather goods you’ll be proud 
of for years to come.” 


If you are working with a 
group of people, you have a won- 
derful chance of selling a lot of 
leathergoods to your fellow work- 
ers. Most Leather Crafters have 
done this right along. They are 
their own walking advertisement. 
But how often do you suggest 
these items as GIFTS? 

You can easily find out when 
a fellow worker has a birthday 
coming up. I'll bet any wife 
would appreciate a “Birthday” 
suggestion from you. Drop her a 
note, remind her of the date and 
mention that he has admired your 
belt or billfold and you are sure 
he would appreciate one, particu- 
larly if it were personalized. 
Mention your price. 

The same can apply to women. 
Tell the husband that his wife 
greatly admired a hand stamped 
bag you made and since her birth- 
day will be on such and such a 
date, you are sure she would just 
“Love” to have one. Maybe it 
will help get him out of the “dog- 
house” at home. 

A little Advertising will help. 
No matter which sales route you 
use, there is always some Ad- 
vertising cost to consider. It’s 
part of doing business—and ad- 
vertising pays. 

Here is a method where you 
spend only a few dollars of your 
money and a bit of personal 
time. It brings you worthwhile 
business. 

People everywhere like to join 
some Lodge. They are proud of 
their membership as is evidenced 
by Lodge Pins, Pennants, Car 
Plates and the like. Most people 
belong to several Lodges these 
days. They can’t wear Pins for 
all of them—so why not a hand 
stamped billfold with Lodge Em- 
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blem on one side, individual ini- 
tials on the other? 

When a Lodge in your neigh- 
borhood has a special BIG meet- 
ing coming up, why not offer 
such a billfold as a door prize. 
You will usually receive a lot of 
favorable publicity and every- 
body will want to own one. 

In addition to the many Lodges 
and Civic Clubs there are the Boy 
Scouts and Girl Scouts, 4H Club, 
F. F. A., Riding Clubs and Square 
Dance Clubs. Cattle Raisers like 
billfolds with their favorite 
breed embossed on them. 


You simply have to look about 
you—see the opportunities, show 
your samples and then, don’t for- 
get to ASK FOR THE ORDER. 





Try This Advertising Stunt. 
It Works! 

While returning from lunch a 
few weeks ago I noticed a well- 
worn wallet lying beside the 
steps of the building in which I 
work. Being quite human I pick- 
ed it up and took it to the office. 
There I looked inside for identi- 
fication—there was no money, no 
cards—just a sheet of paper bear- 
ing the following in bold type: 

“THIS WALLET HAS BEEN 

REPLACED BY A FINE 

PIECE OF LEATHER- 

CRAFT FROM HAND- 

CRAFT CORNER”... . This 

card entitles you to a one 

dollar discount on your new 
wallet .. . COME IN AND 

SEE US! 

In the corner was the name and 
address of the concern, which I 
learned later was a new business 
in the community. Evidently the 
old joke with a new twist is one 
type of advertisement that is not 
often overlooked — anyway, I 
have a new wallet to prove it! 
—Mary A. Murphy 
Corvallis, Oregon 


(Continued on Next Page) 
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Making Pony Barrettes Is 
A Profitable Hobby 


Says JOHN STEPHENS, 
of Pauls Valley, Oklahoma 


When I started leather work, I 
began selling them at church, 
where we held revivals, and also 
from house to house. I made a 
lot of money going up town from 
store to store, too. One day, I 
made a pony-barrett and gave it 
to the preacher’s § daughter. 
I didn’t lose a thing by giving it 
to her, because when she went to 
town or some place else, they 
would ask her where she got it, 
and she would tell them, and they 
would order some. I was up until 
nearly midnight one night mak- 
ing pony-barrettes for persons 
who wanted them before we went 
to our next revival. 

I am a boy twelve-years-old, 
and I have made, in one month’s 
time, anywhere from ten dollars 
to twenty-three dollars from my 
leatherwork. My brother, who is 
fourteen, has made from forty 
dollars to one-hundred-dollars 
in one month. 

I think leather work is very 
profitable and a good hobby. I 
still am making pony-barrettes, 
boot-key-cases, and many other 
things by the dozens. 











TO: 
Jane Doc 
FROM: 
dohn Doe 








The scrap of leather shown 
here serves two purposes. Orig- 
inally I used similar scraps for 
place cards at children’s parties. 
The little fellows and girls found 
use for them as book marks. This 
opened a new field for me — the 
making of book marks in this 
shape and style, sometimes long- 
er. 
Those I make for general use 
are inscribed: “MY PLACE,” 
either by carving, electric pencil, 
or waterproof ink. Made to order, 
I put the person’s name on each 
one. Cutting is done with pink- 
ing shears. 

Edmond W. McNamara 
Fairfield, Conn. 











TURN YOUR 
SCRAPS 





INTO DOLLARS... 
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Gift Cards of Leather 


An excellent way, (for me at 
least) to build prestige and also 
use as samples in sales letter to 
prospective customers, is to cut 
leather scraps into miniature 
sides of leather. They are cut 
free hand and then a tooling 
effect is placed on with a ball- 
pointed vibro tool. 

I also enclose one of these 
“messages” with each handbag or 
billfold sold to a customer... 


and if the leather item is a gift 
item it means very little more 


. time to use one of these scraps 


as a gift card with name of send- 
er, etc. ° 

The scraps can vary in size 
or shape which is truly adaptable 
to using scrap leather. 


M. S. Heinz, 
Windber, Penna. 


Vol. 1, No. 4 












No. 2 Complete 


Fast Selling Flowers 
Made From Colored 
Leather Scraps 


This is one of many small 
flowers which can be made from 
scraps of colored leather. These 
flowers make attractive pin and 
earring sets, when glued to jewel- 
ers’ findings for backs. 

Cut Nos. 1 and 2 of different 
colored leather scraps. Slightly 
turn back the edge of No. 1’s 
petals and roll from the center. 
Follow with each succeeding 
petal, cementing as necessary. 
Size and color can vary with de- 
sires of the craftsman. 

These are good sellers—especi- 
ally in the Spring and Summer 
seasons. 


By Bee Marble 
Fenwick, Mich. 
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KNOW ANY FISHERMEN? 


They'll Really Go For This 


Spare Fly Reel Case 


By JIM SEPIC 


Here are the patterns for mak- 
ing a case to keep fly fishing 
reels in good condition. It was 
designed to fit a Bristol No. 65 
manual fly reel and for any reel 
that measures up to 14%” x 3%”. 


MATERIALS REQUIRED 


About half a square foot of tool- 
ing cowhide. 

2 to 6 yards of lace, depending on 
stitch used. 

Two belt snaps. 


TOOLS REQUIRED 
Craftools Nos. 932, 821 and 197. 
Lacing needle. 

Foot rule and leather cutting tool. 
Snap setter. 


PROCEDURE 

Cut the pieces according to 
these full size patterns. Cut one 
each of front and back, one of 
bottom and two (1/8” longer 
than bottom) for sides. 

Carve and tool the fish design, 
using craftool No. 932 for fish’s 
eye, No. 821 for fins and No. 197 
to bevel around the swivel cuts 
outlining the fish. Set snaps 
where shown on drawing. Fit 
pieces together, cement, and lace. 

















FINS No. 821. BEVEL AROUND FISH No. 197 EYE—CRAFTOOL No. 932 


38 The Leather Craftsman Vol. 1, No. 4 














ee _ 
























ee 





DRESS UP YOUR OLD TROPHY BUCKLE 


Whoa! Don’t throw away that 
old trophy buckle. A_ carved 
leather cover will give it a new 
lease on life. Most thin flat 
buckles can be covered this way 
and will add a distinctive mem- 
ber to your dress buckle “ward- 
robe.” 

Lay the buckle face down on 
paper and trace the outline. 

Draw a line 3/16” around the 
outline. This will be size of the 
front and back pieces. 

Cut the front piece from carv- 
ing cowhide. 












1/8" FROM LACING SLITS TO EDGE 


LACING SLITS 1/16" FROM BUCKLE 


METAL BUCKLE 


By EVERETT V. TRAYLOR 


Cut the back piece from thin 
stiff leather so that the belt will 
go through the belt loop and the 
hook will fasten. 

Glue the two pieces together 
lightly before punching lacing 
slits, then separate with a knife. 

Be sure to locate the slot cor- 
rectly when gluing and carving 
or the design may be upside 
down. 

The buckle pictured here was 
made for a wide pistol belt but 
regular trophy buckles work as 


well. Some buckles with a raised 
design can be used when ground 
fairly flat on a grinder or filed. 
Tip on Skiving 

Skiving a belt end or other 
article may be done easily and 
safely by clamping the leather 
to a bench and “planing” with a 
common jack plane. Just as in 
using any other tool, keep the 
blade sharp. More gradual and 
uniform skiving can be done in 
this manner than by using a 
knife. 
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‘el HOLE FOR HOOK 


SLOT FOR BELT LOOP 
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‘ LEATHERS & SUPPLIES 


e Send today for our new 1957 Catalog 
* featuring quality Oak Tanned Carving 
. Leather, Tooling Calf, and 








many other fine Leathers 
for the Leather-Crafts- 
man. Also a complete 
line of the best in 
Leather-craft tools. 
. . . _ . . *e . 
. Many other , 
+ Crafts listed in this new 116 page catalog. 
+ Send 25¢ which will be refunded with first order. 


“CRAFTSMAN SUPPLY HOUSE 
*25 BROWN’S AVENUE * SCOTTSVILLE, N. Y. 
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you cet IDEAS From 










BI-MONTHLY MAGAZINE 
MONEY MAKING IDEAS 
For Making Your Own 

BILLFOLDS 
HANDBAGS 
HOLSTERS 
BELTS 
CASES 
GEAR 
ETC. 


FREE 


Saddler’s 
Hand Stamp 


As pictured above, 4" long, 
steel “Collector's Item" 


WITH YOUR SUBSCRIPTION 


for 1 YEAR only $2.00 


CHOOSE 
From This List 


Camouflage No. 353, 437, 829, 833. 
Background No. 109, 110, 115, 700. 
Seeder No. 345!/2, 346, 865. 
Stop No. 307, 358, 712. 
Flower Centers No. 545, 546. 
Ribbed Shader No. 740, 
Smooth Shader No. 925 
Basket Weave No. 506, 

Fluer de Lis No. 509 
Geometric No. 535, Border No. 603. 


USE POST CARD 
Bound In This Issue 
MAIL TODAY! 
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Decorating Leather Goods With Gems 








From GEM CUTTERS MANUAL 


By Karl Von Mueller 


This article deals with the gar- 
nishing of leather goods with 
gemstones. Little, if anything, 
has ever been written on this sub- 
ject and, yet, it is a very interest- 
ing, beautiful, and could be pro- 
fitable hobby. In past issues of 
the Gazette, we have suggested 
the use of baroques and gems for 
adorning the home, the person, 
and such things as the interiors 
of our automobiles. We may have 
touched on the adornment of 
ladies purses and belts. 


TWO HOBBIES 

Many rockhounds are artisans 
in leathercraft and many of them 
have unquestionably wondered 
how they could combine the two 
hobbies to make them equally in- 
teresting and profitable. It can be 
done, and easily, too. Have you 
ever thought of mounting small 
cabachons on the billfolds you 
make? Or, using odd cabs to 
adorn ladies purses? Or, fashion- 
ing initials in agate or jasper and 
mounting them on the luggage 
you make or buy? Or, making a 
cab or two in the shape or outline 
of your State and mounting them 
on the lapels or sleeves of the 
leather jackets you make? If you 
are an equestrian, did you ever 
think of adorning your saddle 
with gems of your own manufac- 
ture? Only your imagination will 
limit the applications you can 
make. If you are a rockhound 
looking for a means of capi- 
talizing on your hobby, did you 
ever think of making items out of 
leather and supplementing the 
tooling with lapidary adornment? 


MOUNTING 

In my discussions along this 
line with rock clubs, the question 
has always come up about how to 
mount the stones on leather 
goods. Actually, there is no pro- 
blem to this. Cabs and other gems 
can be easily and permanently 
affixed to leather, fabric, and 
even metal objects by using a 
good glue. Stones to be glued 
should be thoroughly washed in 
water or alcohol to remove all 
traces of oil from them. If water 
is used, mix a little detergent into 
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the water and after the stones are 
washed, rinse them thoroughly 
in clean water. Unless the glue 
instructions direct otherwise, be 
sure and coat the object to be 
decorated and the back of the 
gems carefully with glue and let 
it dry until it becomes tacky be- 
fore mounting them. My personal 
choice of a glue for this purpose 
is one known as KLUCH-IT 
which is in a tube with a blue 
label and is available in many 
variety stores. This glue is alum- 
inum-colored, and once it sets up 
it hangs on like a bill-collector. 
Most of the quick drying glues, 
or heatless solders as some are 
known, will serve the purpose 
very well. 


GROMMETS 

If you want to do a really pro- 
fessional job you can fashion 
your mountings from silver or 
stainless steel sheet or you can 
buy suitable grommets and other 
appurtenances at hardware stores 
and hobby shops. Some very good 
mounting pieces for round stones 
can be made from brass tent 
grommets. 

“SPOTS” 

Many of you old hands will 
remember the little gimmicks we 
called ‘spots’ in the years gone by. 
They were nickelplated studs 
which were used to adorn har- 
ness and even our belts and 
chaps. Today, the same thing is 
known as chair glides, and in- 
stead of having two long prongs 
they have 3 or 4 short prongs. 
The crowns of these spots or 
glides can be ground off and 
round cabs fitted into them and 
then mounted on leather goods 
to make a beautiful decorative 
item. If you want to try just one 
of these, polish a piece of Tiger- 
Eye to fit into the modified spot 
or glide; you will make a lot of 
them after just one trial. 

Editors Note: This article ap- 
peared in the NATIONAL PROS- 
PECTOR’S GAZETTE, Vol. II, 
No. 4. For further information see 
advertisement of this publication, 
appearing in this issue, page 25. 
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=€Classified Ads= 


You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


RATES 

25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, 
from your copy, no proofs sent. 
Send Cash With Order To: 

Classified Advertising Dept. 

THE LEATHER CRAFTSMAN 

P. O. Box 1386 

Fort Worth, Texas 

Display Advertising Rates On Request. 





AGENTS WANTED 


Area Distributors wanted. Trade inquiries too. 
Top quality low cost genuine skin Chamois. 
Fine opening. CHAMTANA 2L, Hudson Falls, 
N. Y. 








ANIMALS & PETS 


BRED CHIPMUNKS, Reds. Information 10c. 
Mary Baker Balch, Castleton, Vt. 





INSTRUCTION 





HUMMEL GLOVE AND BAG STUDIO, 161 Co- 
lumbus Ave., New York 23, N. Y¥., TRafalgar 
4-4690. Day, Evening, Private, Group courses 
in DESIGNING & MAKING GLOVES, BELTS, 
BAGS, ACCESSORIES. 


SPECIAL Leathercraft classes, during June, 
July on color techniques, leather tooling, gold 
leaf work. Write for free information to Mu- 
mart Leathercraft Studios, 118 Hazelton Ave., 
Toronto 5, Canada. 


HANDWRITING ANALYSIS. Request free bro- 
chure with convict script lesson. DeWittbe 
Lucas, 2419 Sunset Boulevard, Los Angeles 26, 
Calif. 











INVENTIONS WANTED 





INVENTORS, don’t sell your invention, Patented 
or unpatented until you receive our offer, write 
Cowgill, Box 298, Marion, Ohio. 





JEWELRY 


RHINESTONES for jewelry making. Decorating 
leather novelties, bags, lamp ‘shades, belts, col- 
lars, gloves, accessories. Send $2.25 for five 
gross, value $6.00. Free list. Dept. B, Rita M. 
Perry, Box 266, Chatham, N. J. 








ARTIFICIAL FLOWERS 


RAISE MONEY! Making, selling Artificial Flow- 
ers, Corsages, Novelties. Big Illustrated catalog 
25c (refundable). Profitkrafts, 4513 N85 Lorain, 
Cleveland 2, Ohio. 


ARTS & ART SUPPLIES 


TEXTILE STENCILS, Patterns! Catalog, sample 
25ce. Wolgrams, Rt. 4, Box 186-C, Pueblo, Colo. 


BUSINESS OPPORTUNITIES 


EXTRA MONEY Preparing and Mailing Litera- 
ture, Free Details, Gul, 1815 Meyers, Lombard, 
Ill., Dept. 42. 


Make Figurines; Rebuild Batteries; Repair 
Dolls. Catalogue of ‘60 Ideas” FREE. Univer- 
sal; Box 1076-LC, Peoria, Ml. 


CASH from Sawdust (seventy methods). Tin- 
Cans (thirty methods). Newspapers (eighteen 
methods). Instructions 50c each. All three 
$1.00. Charles Company, 12-TXN, Norwood, 
Ohio. 


























DO-IT-YOURSELF 


BUILD that home—barn, garage, factory of 
PERMANENT Rammed Earth. Lasts centuries. 
Fireproof. Vermin proof. Perfect insulation. 
Build it yourself or supervise construction. 
Easy, illustrated, step-by-step directions can 
save you thousands. Severance Publications 
(L-1), Oyster Bay, New York. 


EDUCATIONAL OPPORTUNITIES 


LEARN WHILE ASLEEP! Details free. Sleep- 
Learning Research Association, P. O. Box 610- 
LE, Omaha 1, Nebraska. 


HELP WANTED 


FABULOUS Florida — Classifieds about jobs, 
housing from three different metropolitan edi- 
tions, only $1.00. Box 931-LC, Kissimmee, Flor- 
ida. 

FLORIDA—Actual Current Listings, jobs, hous- 
ing, food prices. $1.00, Carl Baughman, 2221 
Corliss, Desk A-T, Orlando, Florida. 




















SEMI-PRECIOUS GEMS, IVORY, EBONY, CU- 
RIOSA! Fascinating list free. SAM KRAMER, 
29 W. 8th St., New York City, 11. 


LEATHERCRAFT 








STYLECRAFT Sure Fire hits. “Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “‘pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 


FREE Leathercraft, Copper, Silversmith, Cata- 
logue. Complete Do-It-Yourself Kits, Handbags, 
Belts, Billfolds and many others. Leathers, 
Tools, and Supplies. Art Handicrafts L. C., 194 
William St., New York 38, N. Y. 


LEATHER PAPER WEIGHT, magnified glass 
dome. Send $1.00. Jerarts, 5744 Tujunga Avenue, 
North Hollywood, Calif. 


FREE information on leathercraft kits to: 
Leathercrafters, dealers, jobbers, teachers or 
quantity buyers. Kirkpatrick Leather Co., 108-J 
North Commerce, Gainesville, Texas. 


GOVERNMENT SURPLUS: ALL METAL DRAW 
GAUGE. (Cut your own Belts) Manufacturers 
List Price $8.35. SALE PRICE . . . $3.95, Sup- 
ply Limited. MULLIGAN’S CRAFT SUPPLY 
co., P. O. BOX 177, POINT PLEASANT, NEW 
JERSEY. 


SEND 25c FOR SKIL-CRAFTS tremendous 
Leathercraft Catalog. (Refunded with first 
order) Finest Kits, Tools, and Leathers avail- 
able. Introductory offer of free billfeld or 
teeny purse kit with first purchase. SKIL- 
CRAFTS, Box 167, Joplin, Missouri. 
PIGS-KIN—the exciting, inexpensive new craft 
leather is available at The Fashioncraft Cen- 
ter, Fenwick, Michigan. 

FREE “Do-It-Yourself” Leathercraft Catalog. 
Tandy Leather Co., Box 791-321, Fort Worth, 
Texas. 


























CUTTING DIES 


FOR RAWHIDE MAUL, CLICKER 
OR ANY MACHINE 


* FREE on request 


* MANY a 
write: LOUIS JONES CO. 


304-C MAIN ST., FORT WORTH, TEXAS 


OF INTEREST TO WOMEN 





$2.00 HOURLY possible doing light assembly 
work at home. Experience unnecessary. Sanco 
Mfg. Co., 8507-FW West Third, Los Angeles 
48, California. 


SEW BABY SHOES at home! $40 week possible. 
We gay stores for you. Tiny-Tot, Gallipolis 
55, hio. 


STRAIGHT SEAMS, perfect widths, every time, 
now easy with Accu-Seam Guide, fits any sew- 
ing machine. Only $1.00 postpaid. Saves hours 
o* time and aggravation. Order today. Money- 
back guarantee. Williams, Box 5052-W, St. 
Paul 4, Minn. 








PATTERNS 





FREE PATTERNS. Sensational Monkey Toy 
made from Red Heel Socks, NELSON KNIT- 
TING COMPANY, ROCKFORD, ILLINOIS. 


PLANS & PATTERNS 








New catalog, 1,668 patterns, designs, home 
workshop projects, 10c, Craftplans, 1321-L 
Michigan, Chicago 5, Illinois. 





PERIODICALS 





SAMPLE 30c COPY OF “THE AQUARIUM.” 
Send 10c to 12th & Cherry Streets, Philadelphia 
7, Pa. 





PRINTING 


PERSONAL STATIONERY, 100 sheets and 100 
matching envelopes 2.00, Armstrong, 52724 
Frances Road, South Bend 17, Indiana. 


500 NAME AND ADDRESS STICKERS, 50c. 
KAY, Box 1723, Milwaukee 1, Wisc. 


250 Letterheads (81¢x11)—250 Envelopes (No. 
6%4—Both $4.65—plus 25c postage—A. Smith, 
170-05 Baisley Boulevard, Jamaica, 34, New 
York. 








RADIO AND TV 
NEW STEROPHONIC SOUND, First pocket 


AM-FM-Shortwave Ekeradio, 646 North Fair 
Oaks, Pasadena, Ca:ifornia. 


REMAILS 











MONEY-MAKING OPPORTUNITIES 





CHINCHILLA BREEDERS $100.00 pair. Beautiful 
proven parents with pedigree papers. Kelso, 26 
Saddleback, Rolling Hills, California. 


ATTENTION! MEN, Women! Earn extra cash, 
address advertising postcards. Langdons, Dept. 
101, Box 586, Glendale, Calif. 








HOBBIES 


FREE CATALOG, PROFITABLE HOBBIES, 
Metals, reed, woodenware, plastics, many 
others. Write American Handicrafts Co., Box 
1479—BE, Fort Worth, Texas. 


LEATHER CRAFT AND HOBBY SUPPLIES, 
tools, auto accessories, sporting goods, appli- 
ances. 25 FREE wholesale catalogs. Also new 
products just out. FREE details. Associated 
Wholesalers, 1016-LE Starr, Burlington, Iowa. 


HOMEWORKSHOP ITEMS 


ADJUSTABLE PIPE JAWS for '%” to 2” pipe. 
Fits jaws of any bench vise, in any position. 
$1.75 postpaid. Sold on moneyback guarantee. 
H. A. Johnson LC, P.O. Box 7062, Fruitvale 
Stetion, Oakland, California. 

















MAKE MONEY with Scott’s Leather Lacing 
Machines. Address: 913 8S. Lake Street, Los 
Angeles 6, California. 





MUSIC INSTRUCTION 





SONGPOEMS and lyrics wanted. Mail to: Tin 
Pan Alley, Inc., 1650 Broadway, New York, 19, 
N. Y. . 


LETTERS REMAILED 25c, 6—$1.00. Schler, Box 
2461, Hollywood 28, California. 


STAMP COLLECTING 








BEAUTIFUL Liberia Fipex postage set 10c. Ap- 
provals. Jess T. Green, P. 0. Box 698, Mountain 
View, California. 


SPRING FEVER! 








BLUE GREEN “MONDO GRASS” World's most 
beautiful lawn. Never needs mowing. 100 Sprigs 
$8.95. Satisfaction guaranteed. GEORGE NEM- 
ITZ, 145-LC, Cedarburg, Wisconsin. 


RUBBER STAMPS 








OF INTEREST TO WOMEN 





$200. MONTHLY POSSIBLE, Sewing Babywear! 
No house selling! Send stamped, addressed 
envelope. Babygay, Warsaw 91, Indiana. 





QUILTING? Remnants? Silk, cotton, velvet, 
suiting, nylons, samples. Dolicraft, Patchcraft, 
Rugcraft, Toycraft — Rainbow, Estill Springs 
13, Tenn. 
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SPECIAL! RUBBER STAMP. Cushion mounted, 
indexed, 3 line, Dollar Bill. Raymond, Box 1044, 
Kalamazoo, Michigan. 





WANTED 





CASH FOR OLD GOLD, Broken Jewelry, gold 
teeth, gold coins, any condition. C. Sage, Pop- 
lar 4, Mt. Carmel, Penna. ° 
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SAVE TIME @ SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


ALABAMA 

Birmingham, 1400 Second Ave., No....... 54-7405 
ARIZONA 

Phoenix, 1006 No. Central .... ...... AL-36382 
ARKANSAS 


Fort Smith, 519 Townson Ave. ....SUnset 2-6366 
Little Rock, 922 Main St.....FRranklin 4-3939 


CALIFORNIA 
Fresno, 2117 Inyo St. ..... .....-AMherst 4-2390 
Los Angeles, 2514 W. 7th St. ........ DU-38474 
Sacramento, 1313 Jay St. ...... ....-HU1-1167 
San Diego, 936 2nd Ave. .............. BE9-3789 
San Francisco, 1110 Mission St. ...... HE-10934 
COLORADO 
Denver, 1535 Broadway .......... AComa 2-0323 
Pueblo, 104 E. Fourth St. ............. LI 2-1472 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Gs De «ctebboschsuscenecan North 17-8737 
FLORIDA 
Jacksonville, 609 Laura St. .......... EL 3-0850 
Tampa, 207 E. Tyler St. .............. 2-7666 
Miami, 278 W. Flagler .............. PR 4-1002 
GEORGIA 


Atlanta, 240 Spring St., N.W. ...JAckson 3-3202 
HAWATI 


Honolulu, 846 So. Beretania .......... 50-1568 
ILLINOIS 
Chicago, 182 No. Wabash ............ DE 2-0322 
INDIAN 
Indianapolis, 321 E. Washington MElrose 2-1292 
IDAHO 
ee, ee. GO De ss oe ese  sbescewess 4-3831 
IOWA 
Davenport, 317 W. 3rd St. ............ 6-3931 


Des Moines, 606 Mulberry St. ..ATlantic 2-7450 


KANSAS 

Wichita, 110 East 2nd St. ........ AM 17-9732 
KENTUCKY 

Louisville, 214 South 3rd ........ JUniper 3-2282 
LOUISANA 

New Orleans, 114 Chartres ............ MA 1339 

Shreveport, 406 Spring St. .............. 3-3223 
MARYLAND 

Baltimore, 311 N. Eutaw ....LExington 9-4558 

MASSACHUSETTS 

Boston, 749 Boylston .......... ....KE 6-3663 
MICHIGAN 

Detroit, 4823 Woodward Ave........ TE 1-6652 
MINNESOTA 

Duluth, 23 No. Lake Ave. ....RAndolph 17-5248 

Minneapolis, 1412 Hennepin Ave. ....FE 8-4834 


St. Paul, 191 E. 8th St. ..........CApitol 2-1121 


MISSISSIPPI 
Jackson, 113 South Roach St. ........ 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. .. VI 2-4792 
Springfield, 301 Walnut .............. .5-2800 
St. Louis, 2217 Olive St. .......... MAin 1-4220 
MONTANA 
Missoula, 624 So. Higgins ................ 9-1533 
NEBRASKA 
Omaha, 1814 St. Mary Ave. ............ JA-5747 
NEW JERSEY | 
Newark, 137 Washington St. ....MItchell 2-8442 
NEW MEXICO } 
Albuquerque, 416 2nd St., S.W. .......... 3-0383 | 
NEW YORK 
Albany, 14 Central Ave. ........... AL 4-8998 
Buffalo, 995 Main St. ............005- EL-2538 
New York City, 33-35 
Bast 14¢h Bb. .....cccecccsees ORegon 5-7610 
White Plains, 94 E. Post Road ...... WH 8-5892 
Jamaica, L.I., 89-14A Sutphin 
PR re rere OLympia 17-1911 
NORTH CAROLINA 
Charlotte, 228 N. College ...... FRanklin 5-2326 
OHIO 
Cincinnati, 911 Main St. ............ MA 1-3093 
Cleveland, 1278 Ontario St. ....SUperior 1-5336 
Columbus, 140 East Gay St. .......... CA 4-9333 
OKLAHOMA 
Oklahoma City, 422 W. Grand ..CEntral 2-9253 
Tulsa, 1517 So. Harvard ..... MAdison 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave. ...... CA 17-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut ............ PE 5-7582 


Pittsburgh, 314 Boulevard 


Of the AlMeS .ccccccese cocccese GR 1-9717 
Scranton, 311 N. Washington 

RDO. - vccdcicdste sehsasin doe’ Diamond 2-6691 
TENNESSEE 

Knoxville, 1205 N. Central St. .......... 2-5062 

Memphis, 254 Madison ..........++-+-. JA 17-3457 
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Get Money-Making Ideas 


From These Early Issues 


Of The Old West” 


fa 





First Issue 














eee 





Amarillo, 426 So. Taylor St. ...... DRake 6-9561 
Austin, 413 W. 6th St. ...... GReenwood 6-3043 
Beaumont, 835 Pearl St. .............+.- 5-5206 


Big Spring, 1606 Gregg ............ AM 4-4471 
Corpus Christi, 108 N. Chaparral ..TUlip 4-1070 
Dallas, 106 S. Austin St. ...... Riverside 7-0971 
El Paso, 111 E. Overland .... .........-. 2-5304 
Fort Worth, 300 Throckmorton St. ..ED 2-6383 


Houston, 1304 Dallas St. ............ CA 17-9666 
Lubbock, 1218 Avenue H ............ PO 3-3801 
San Antonio, 306 E. Commerce ...... CA 4-8221 


Waco, 127 S. 8th St. 





UTAH 
Salt Lake City, 712 S. State St. ..ELgin 5-8239 | 


VIRGINIA 
Norfolk, 110 W. York St. ............ MA 2-8484 | 
WASHINGTON | 
Seattle, 2024 Third Ave. .......... SEneca 5433 | 
Spokane, W928 Riverside ...... MAdison 4-8015 | 
Tacoma, 751 St. Helens Ave. ...BRoadway 1807 
WISCONSIN 
Green Bay, 306 W. Walnut St. .HEmlock 17-5287 
Milwaukee, 2439 3rd St. .......... LOcust 2-3240 
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Third Issue 


. . » YES, THERE’S GOLD 
in the early issues of 
THE LEATHER CRAFTSMAN— 


ideas as valuable as you will find in any 
issue to come. 


... IT WILL PAY YOU 


to have a complete file of THE LEATHER 
CRAFTSMAN. Use it as an IDEA file, from 
which you can get help whenever you need it. 
Eventually, you will call this file your little 
GOLD MINE. 


NOW ONLY 35c A COPY 
Order from your favorite 
TANDY LEATHER STORE 


See address on this page 


DO NOT DELAY — ACT TODAY 


lima 


To: Tandy Leather Co. 
Address crceccesccccccccococscsacccecees 
City cccccacccccccccesctsMMh@® cocccecccs 
Enclosed please find $ ....... for ssseees 
copies of early issues of THE LEATHER 
CRAFTSMAN magazine. Send ...... copies 
of Ist issue, ...... copies of 2nd issue, ..... 
copies of 3rd issue. 

My Name ..ccseccccccccsccsccscccccccens 


DBD. 646.660 46066 CobUCeC OH Cds Koves sees 


Cihy cccccccccsoccvcocccs AMG secccvccce 
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Detach Before Mailing 


Limited supply of most numbers 


Send for yours TODAY! 


The LEATHER CRAFTSMAN, p. o. Box, 1386, Fort Worth 1, Texas 


Please enter my subscription to The LEATHER CRAFTSMAN for: _— 1 
year (6 issues) for $2.00 ___ 2 years (12 issues) for $3.50 and send me as a 
premium for each subscription “Collectors’ Items” Craftool No 

Second Choice, No._______Third Choice, No 


MY N 
ADD 
O_O ee aS 


Please also send The LEATHER CRAFTSMAN to: 


OO, 
I OC 
CO Se 


$_______payment enclosed. Send Craftools to ____me —___my friend. 





POSTAGE = 
Necessary 


Will Be Paid 
if Mailed in 
the United 
States 


The LEATHER CRAFTSMAN 
P.O. Box 1386 


FORT WORTH 1, TEXAS 





Crattsol Co 


4921 EXPOSITION BLVD. 
LOS ANGELES 16. CALIF. 


AN OPEN LETTER TO OUR FRIENDS 





if you like our Doodle Pages perhaps you too will like our "Doodler's Club". 
Actually it is another way of saying thank you for using Craftools and Craftaids. 


AS A MEMBER HERE'S WHAT YOU WILL RECEIVE: 


1. Our Doodle Pages of the Month will be mailed to you promptly each 
month for a year. 


2. You will also receive a surprise bonus template for joining the "Club". 


. Each member who enrolls another member will receive their choice of 
the bonus templates. These are exclusive designs for Doodle Club 
members and not just run-of-the-mill patterns. The only charge is 
fifteen cents for mailing and handling. 


. "Letters to the Members" containing tips, hints, ideas, and suggestions 
sent in by the members to be shared by others will be mailed out with 
the Doodle Pages. 


. Other special boneiies. prizes, and privileges worth many times the 
cost. For instance the first Magnetic Picture Kit is now sold to members 
at $4.95. This kit will later on retail at $9.95. 


We wish you could all read the many nice letters received from members 
thanking us for asking them to join, and if you too wish to become a member of 
our Club just complete the form below and attach your check or money order 
for $1.50 and nail to us to receive your first of several pleasant surprises! 
Thank you. 


Sincerely yours for better craft, 


‘ CRAFTOOL COMPANY , 


Craftool Co. A 
4921 /EXPOSITION BLVD. ~e , 





> LOS ANGELES I6, CALIF, Pees By RW MSHe b 
: “he wT. 4 sae R. H. McGahen 


. e 
= 
oe Yes! | want to join the ‘‘Doodler's Club.’’ Here’s my membership fee of $1.50. 
Start sending me those surprises by return mail. 


NAME ean 








Please Print 


ee 


CITY. 





ee 





FIRST SHOWING 


NEW EXCLUSIVE TOP QUALITY LEATHER KITS 





jt 





~~ New Accessories 

































*, SPECTATOR 


BAG KIT... 


a: Sa 


Modern styling plus 
new fresh design bring 
you a handbag as 
NEW as tomorrow. It's 
a beauty — 10” wide, 
7%” high with 34%” 
You will need 11 yds. j gusset. Solid brass 
Ya" goat lacing for the handles are the same you see on high priced 
awed —— a fashion bags everywhere. Hinged brass clasp 
® 7¢ por yd. works like a charm. Easy to attach too. Kit includes 

complete ‘‘how to’’ assembly instructions PLUS 
full size photo-carve pattern. Add variety to your 
handbag line, profits to your pocket. 


ORDER THE SPECTATOR BAG KIT TODAY! 
















he /) LEATHER CRAFTSMAN 
— / REG $4.50 doz 


Ail This coupon and $3.50 is good 


PURSE for 1 dozen Tom Thumbs 
EVERYONE 


Easy to Make oe 
e. 
Easy to Sell 





Address 














City. State 
SE LT A A A A Aa. 





The smart craftsman adds extra value to his 
bags by including smart accessories. 





KEY PAK eda. 


Project complete ready to use. 
Triple its value by tooling the 
lovely, easy carve pattern. Four 
hook key case measures only 
34%,” x 1%” when completed. 
A good group project too. 


ONLY 25¢c each 


$2.50 doz. $25.00 gross 






CARD 
KEEPER 


Carry 1.D. cards, snapshots, passes, 
license, etc. in the compact Card 
Keeper. Kit complete includes natural 
tooling leather back pre-cut with snap 
attached; 2 double celluloid wing in- 
serts and wing insert binder. Instruc- 

tions and pattern included. 


50c All you do is tool and as- 
semble. 


50c ea. $5.00 doz. 
ea. $50.00 gross 























o;ect 





(Reg. $4.50 doz.) 


THIS OFFER WILL NOT BE REPEATED. ORDER FROM YOUR TANDY STORES 








